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From the Creation of the Present to the Future Heritage: Digital, Hybrid and
Intangible Artifacts as Future Objects of Klironomy — Scenarios, Ethics and Criteria
of Anticipatory Interpretation

Abstract:

The relevance of this study is determined by the transformation of the concept of cultural heritage in the
twenty-first century, whereby it ceases to be a static object of conservation and becomes a dynamic
process of anticipatory selection. Under conditions of digitalisation, cultural hybridisation, and the
growing significance of intangible creative forms, the boundaries between the past, present, and future
have become permeable, requiring a new theoretical and methodological framework. The study focuses
on developing klironomy — a metadisciplinary field concerned with the continuity of cultural being —
which interprets heritage as a process of self-organisation and the projection of future meanings. The
scientific novelty of the study lies in the formulation of a klironomical model for identifying and
interpreting cultural phenomena as potential objects of future heritage. For the first time, the concepts
of heritage futures, digital and intangible heritage, the philosophy of culture, and the ethics of selection
are integrated into a unified system explaining the mechanisms of cultural continuity. An original typology
of future klironomical objects is proposed, along with a model of anticipatory interpretation criteria
encompassing temporality, cultural innovation, social resonance, technological sustainability, and ethical
admissibility. The subject of the study is the contemporary human being as the bearer and creator of
cultural meanings, determining which phenomena of today will become the heritage of tomorrow. The
object of the study comprises material, intangible, and born-digital forms of culture considered in their
potential for continuity. The study aims to elaborate the theoretical and methodological foundations of
klironomy and to develop a model of interpretation applicable to the assessment of digital and hybrid
artefacts. The methodology combines philosophical, cultural, and sociotechnical approaches through
interdisciplinary synthesis, systemic and comparative analysis, content analysis of scientific and regulatory
sources (UNESCO, ICCROM, PERSIST), and scenario-based modelling (foresight). This approach
made it possible to conceptualise heritage as a self-organising system that unites processes of meaning-
generation with the technologies of preservation. The results include a clarification of the conceptual
tield (beritage futures, born-digital, intangible heritage, klironomy), the development of a matrix typology of future
heritage objects, and the identification of four scenatios for their formation — conservative, innovative,
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hybrid, and networked. The proposed klironomical model of criteria was tested on examples of digital
art, virtual museums, and craft communities. The authors conclude that the contemporary and the new
can be regarded as future heritage objects when interpreted through the lens of klironomy. Klironomy is
thus affirmed as an integrative framework that unites philosophy, cultural studies, technology, and ethics
into a coherent system of knowledge on the continuity of cultural being, opening perspectives for
museum, educational, and research practices aimed at preserving the future through a reflective present.

Keywords: Klironomy, future cultural heritage, heritage futures, born-digital artefacts, intangible heritage,
hybrid culture, anticipatory interpretation, cultural continuity, digital heritage, ethics of cultural selection.
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Abbreviations:
ICH is intangible cultural heritage.

Introduction
In recent decades, the concept of cultural heritage has moved beyond the classical
understanding of monuments and traditional artefacts, transforming into a complex
interdisciplinary construct that encompasses not only material objects from the past but also
contemporary cultural phenomena—both physical and digital—as well as the dynamic practices
of intangible culture. This transformation arises from the fact that contemporary artefacts and

practices, originally created as expressions of the “present”, acquire the potential for future

>
continuity, becoming objects of cultural memory for generations to come. The problem of
anticipatory interpretation of such phenomena is not only theoretical but also practical, since
criteria of selection determine academic, restoration, and policy decisions. In this context, the
conceptual paradigm of heritage futures offers a rethinking of heritage as a process of shaping and
projecting future values rather than merely recording the past (Harvison et al., 2020a; Harrison et
al., 2020b; Holtorf, 2024).

Contemporary challenges are linked to the accelerated digitalisation of cultural life, the
emergence of born-digital artefacts, hybrid creative forms, and the representation of intangible
practices in media and social environments. Within this landscape, traditional mechanisms of
selection and preservation have lost their adequacy, as they remain focused on historical objects
and physical carriers. At the same time, the practices of intangible cultural heritage, recognised
in international conventions (Convention..., 2003/2022), demonstrate that living tradition is not
only “what has been”, but also what can be maintained, developed, and reproduced through
social practices and communication. Consequently, there arises the need for a theoretical and
methodological framework that could integrate the principles of heritage futures, digital and
intangible heritage, and introduce the notion of &lronomy as a metadiscipline of cultural
continuity. In this study, klironomy is understood as a science of anticipatory interpretation of
cultural phenomena with the purpose of their potential future canonisation.

The relevance of the study is defined by several factors. First, global processes of
digitalisation and media transformation have generated phenomena that do not fit within the
traditional categories of cultural heritage, yet may become objects of future memory. Second,
methodological approaches to the selection of future heritage objects remain underdeveloped

and lack a coherent theoretical model, which limits their applicability in practice. Third, the shift
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from a conservative preservation paradigm to an anticipatory one requires a new ethical and
epistemological foundation capable of reflecting the complexity of contemporary cultural forms
and social practices. The results of this study are significant not only for theorists in cultural
studies and philosophy of art but also for practitioners in museums, archives, cultural heritage
policy, and education.

The novelty of the study lies in developing theoretical and methodological foundations for
the klironomical interpretation of digital, hybrid, and intangible artefacts as potential objects of
future heritage. Unlike existing studies that either focus on material monuments of the past or
describe the preservation of born-digital artefacts without philosophical reflection, the proposed
conceptual framework unites anthropocentric, technological, and sociocultural perspectives into
a unified model of anticipatory selection and interpretation. This enables the consideration of
contemporary creativity and cultural practices as elements of dynamic continuity capable of
enriching future cultural memory.

The subject of the study is the system of professionals—heritage researchers, art theorists,
philosophers of culture, and museum practitioners—whose activities are directed towards the
interpretation and selection of cultural phenomena for future continuity.

The object of the study comprises contemporary cultural phenomena, including born-digital
artefacts, hybrid artistic forms, and dynamic intangible practices, which may be actualised as
future objects of klironomy.

The study aims to develop a theoretical and methodological model for the anticipatory
interpretation of contemporary cultural phenomena—digital, hybrid, and intangible—as
potential objects of future cultural heritage.

This purpose is achieved through the following objectives:

— define the current state of heritage futures theory and its relation to klironomy;

— analyse the conceptual frameworks and criteria for identifying born-digital, hybrid, and
intangible phenomena;

— develop a model of anticipatory selection with an ethical dimension;

— propose practical guidelines for implementing the developed model in scholarly and
professional practice.

The significance of the research results manifests in several dimensions. Theoretically, the
proposed model expands the philosophical foundations of heritage studies by introducing
klironomy as a meta-construct of continuity. Methodologically, it provides a systematic toolkit
for selecting and interpreting phenomena that traditionally fall outside classical heritage
frameworks. Practically, the findings can be applied by museum specialists, archivists, creative
industries, and educators in developing strategies for working with contemporary cultural
phenomena. Finally, for students and early-career researchers, the study offers a framework for
integrating philosophical, cultural, and technological approaches to the analysis of complex

cultural artefacts.

Methods
In contemporary humanities, the study of cultural heritage requires a wide spectrum of

scientific methods that ensure a comprehensive understanding of the investigated phenomenon.
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Research on the anticipatory interpretation of digital, hybrid, and intangible cultural forms as
potential future heritage cannot be conducted without the use of both general scientific and
specialised methods inherent in cultural studies, philosophy of culture and art, media theory, and
digital humanities.

At the general level, the historical-logical method plays a leading role, enabling the
reconstruction of the evolution of the concepts of “heritage”, “culture”, and “art”; and their
transformation in the modern context. It allows for identifying how traditional categories of
cultural heritage relate to new phenomena within digital and hybrid cultural environments and
how the very notion of continuity changes over time. The historical-logical approach is
particularly useful for comparing international policies, normative frameworks, and theoretical
patadigms such as heritage futures, as reflected in documents of UNESCO/PERSIST (The
UNESCO..., 2016; The UNESCO..., 2027) and ICCROM (Aunticipating Futures for Heritage, 2023).

A comprehensive systems analysis makes it possible to treat cultural heritage not as an
isolated entity but as an interrelated complex encompassing material, intangible, and digital
dimensions. This method facilitates the identification of structural interconnections among the
components of the cultural field and models of future heritage, which is especially important
when analysing hybrid and born-digital phenomena that transcend disciplinary boundaries. It
also allows the integration of social practices, media representations, and digital networks into
the study of cultural memory formation.

A key methodological instrument is conceptual analysis, ensuring the establishment of a
clear theoretical vocabulary. The notions of klironomy, anticipatory selection, born-digital,
hybrid artefacts, and temporal continuity require definitional clarification and correlation with
existing discourses in cultural studies, philosophy of culture, and media theory. Conceptual
analysis helps delineate semantic boundaries, identify internal relations, and reveal ambiguities
and contradictions, thereby strengthening the epistemological coherence of the study.

Qualitative content analysis, focused on the systematisation of scholarly publications, policy
documents, and case studies, is employed to detect dominant themes, methods, and arguments
in the literature on heritage futures, digital preservation, and intangible heritage. This approach
reveals both the empirical scope and typological tendencies of current debates, exposing
conceptual gaps and emerging directions. It provides the basis for constructing a matrix of
criteria for the anticipatory selection of potential heritage objects.

Among the specialised methods typical of cultural studies and philosophy of art,
comparative analysis plays a vital role. It enables the correlation of diverse cultural practices and
digital phenomena with existing heritage models and the identification of diagnostic properties
that may serve as indicators for inclusion in future heritage registers. Comparative analysis also
integrates cultural, social, and technological parameters that determine the durability and
continuity of cultural forms.

The phenomenological approach, drawn from the philosophy of art and cultural theory,
allows the exploration of lived experience among participants of cultural practices, creators of
digital and hybrid artefacts, and their audiences. This approach reveals the non-material
dimensions of continuity, which are embedded not in physical media but in emotions, meanings,
and social relations. It further illuminates the value foundations upon which practices of

preservation and transmission are built.
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Methods of futurological research, including foresight and scenario modelling, play a pivotal
role in constructing an anticipatory model of selection. These methods enable the systematic
analysis of potential trajectories in the evolution of cultural practices and technological
environments, assessing not only current features but also the long-term sustainability of
phenomena. Scenario modelling helps to identify alternative futures for heritage and to evaluate
their plausibility, risks, and ethical implications.

When analysing born-digital resources and hybrid forms, digital methodologies are applied,
encompassing the analysis of digital traces, platform data, and media realisations. These tools
provide access to empirical materials unavailable through conventional archival sources, allowing
the assessment of the dynamics of cultural processes occurring in digital environments. In
combination with qualitative approaches, digital analysis reinforces the empirical foundation of
anticipatory interpretation.

Specialised methods of the philosophy of culture and art, such as semiotic analysis and
critical theory, assist in deconstructing cultural symbols, codes, and practices, uncovering their
meaningful structures and long-term cultural potential. They are particularly relevant for hybrid
artistic forms where distinctions between medium, form, and meaning become blurred.

Thus, the proposed methodological strategy is oriented towards interdisciplinary integration,
ensuring a comprehensive understanding of phenomena related to future heritage. The
combination of general and specialised methods makes it possible not only to describe current
cultural transformations but also to construct a theoretically consistent, empirically grounded,
and practically applicable model of anticipatory interpretation of cultural phenomena that

responds to the challenges of contemporary cultural evolution.

Literature Review

The core theoretical foundation of this study lies in the works of Rodney Harrison, who
marked a decisive shift from a retrospective to a prospective understanding of heritage. His
monograph Heritage Futures: Comparative Approaches to Natural and Cultural Heritage Practices
(Harrison, 2020a) synthesises the results of a major interdisciplinary project and conceptualises
heritage as a system of managerial decisions concerning the future of cultural values. Eatrlier,
Harrison had articulated the “ontological politics” of heritage in the age of the Anthropocene,
extending beyond the traditional dichotomy of “natural” versus “cultural” and reframing
heritage as a field of multiple temporalities and communities (Harrison, 2015). His 2016 article
delineated the concept of heritage futures as a programmatic statement, laying the groundwork for
a more comprehensive theoretical argument (Harrison et al., 2076). In collaboration with Sterling,
Harrison further developed the idea of “deterritorialising the future”, showing how cultural and
natural trajectories blur the boundaries of disciplines and institutions (Harrison & Sterling, 2020).

The communicative and social dimensions of this shift toward the future are elaborated by
Cornelius Holtorf. In one article, he addresses the “climate heritage paradox,” highlighting the
need to adapt archaeological heritage to environmental change without compromising the
diversity of future options (Holtorf, 2024); in another, he engages in a meta-discussion of the
concept of heritage futures itself, emphasising its dialogical and scenario-based character (Holtorf ¢
Bolin, 2024). Collectively, these studies establish a methodological and ethical transition from the
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conservationist to the anticipatory paradigm, in which not only the artefacts and traces of the
past but also present-day choices about future continuity acquire decisive importance.

The classical cultural critique of heritage “objecthood” developed by Laurajane Smith
remains fundamental. Her seminal book Uses of Heritage demonstrates that heritage is not a self-
evident “thing” but rather a socially embedded process and practice ($zth, 2006). This argument
resonates directly with the klironomical understanding of continuity as a meaning-producing
relationship between the present and the future.

The body of research on intangible cultural heritage (ICH) reinforces this dynamic and
processual understanding of continuity. Kirshenblatt-Gimblett (2004) conceptualised ICH as a
form of “metacultural production” shaped by representational contexts and institutional
frameworks. Hafstein (2008) traced how UNESCO’s “masterpieces” programmes evolved into
listing mechanisms that institutionalise canon formation. These analyses find normative
grounding in the 2003 UNESCO Convention and its updated Basic Texts (Convention...,
2003/2022), which assert communities’ rights to define, maintain, and transmit their own
practices. For the present study, the procedural and communal dimensions of ICH provide a
natural point of convergence for developing anticipatory interpretation.

The paradigm shift toward studying the “present as future” in archaeology was initiated by
Victor Buchli and Gavin Lucas in their edited volume Archacologies of the Contemporary Past (Buchli
& Lucas, 2001-2002) and its introductory essay, which articulated an “archaeology of fast
history” centred on the materiality of everyday life (Buchli & Lucas, 2007). For klironomy, this is
crucial because it challenges the monopoly of “deep time”, granting contemporary material
culture the right to archaeological—and hence heritage—reflection.

In the realm of born-digital heritage, UNESCO’s normative framework is pivotal. The
Charter on the Preservation of Digital Heritage (2003) formally introduced the category of “digital
heritage” and recognised its long-term significance. Practical criteria for selection and
preservation were elaborated in the PERSIST Guidelines (The UNESCO..., 2016) and further
adapted for the professional library and archival community (IThe UNESCO..., 2027). These
documents provide the operational foundation for assessing “technological sustainability” and
“digital representativeness”.

The artistic and museological dimensions of digital variability were explored by Rinehart
and Ippolito, who reconceptualised preservation as a “reassembly” of meanings and
relationships rather than the fixing of a single version (Rinehart & Ippolito, 2014). Historically, the
Variable Media Approach collection laid the foundation for such strategies (Depocas et al., 2003),
while Rothenberg’s early work (2000) established emulation as a technique for “experiencing”
digital artefacts on future technological platforms. Together, these studies form a pragmatic
framework for understanding born-digital heritage as living through migration, emulation, and
documentation of intent.

Discussions on the future of collecting underscore the need to rethink museum acquisition
policies. Knell’s Museums and the Future of Collecting (2017) frames debates on destabilising
canonical hierarchies and integrating unstable or processual forms of art. The earlier edition
(Knell, 1999/2004) remains significant for tracing the historiography of these debates. Bruce
Altshuler’s edited volume Collecting the New (2005) exposes the dilemmas faced by contemporary

art museums when incorporating non-canonical and emergent objects. These contributions
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directly support the klironomical notion of “anticipatory selection”, whereby museums are

challenged to engage with incomplete, fluid, and evolving histories of artefacts.

At the policy and strategic level, three recent documents define the institutional horizon of
heritage futures. The ICCROM Horizon Scan report (Anticipating Futures for Heritage, 2023)
synthesises global threats and opportunities, emphasising climate adaptation, digital
transformation, and the need for foresight methodologies. The ERRIN/CHARTER Alliance
report (Dynamics. .., 2024) outlines future scenarios for the European heritage sector, highlighting
cross-sectoral cooperation and skills development. The ARCHE Consortium report (Future
Trends..., 2023) consolidates research and innovation agendas, with born-digital heritage,
immersive technologies, and community engagement among its priorities. Regular Heritage and
Foresight bulletins by ICCROM (Heritage and Foresight, 2022) provide “eatly signals” and evidence
of the growing institutional recognition of anticipatory approaches. These sources collectively
supply the empirical foundation for the scenario-oriented component of this research and
confirm the policy relevance of the klironomical perspective.

Alongside these theoretical and managerial works, infrastructural standards also play a
decisive role. The OAIS reference model (Reference Model. .., 2024) and its ISO counterpart, ISO
14721 (2025), define the terminology, roles, and processes for long-term digital preservation.
These standards translate the klironomical criterion of “technological sustainability” into
operational procedures—SIP, AIP, and DIP packages, metadata management, and preservation
planning—serving as the structural backbone for connecting philosophy and practice in digital
heritage.

The methodological foundations of foresight necessary for klironomical research are
established in the collective volume Transforming the Future edited by Miller (2078), which
formalises the concept of futures literacy—the capacity to think in multiple futures and to use
anticipatory knowledge to shape present choices. Mangnus et al. (2027) expand this concept
empirically, demonstrating the diversity of approaches to developing futures literacy and its
applicability to cultural planning. These works justify the integration of scenario-based and
probabilistic reasoning into our interpretive framework.

The theoretical and methodological structure of klironomy itself is articulated in a body of
works by the co-author of this study. His early work Kiironomy—rthe Science of the Preservation of
Historical and Cultural Heritage introduced the term and argued for a meta-disciplinary synthesis
of legal, cultural, and managerial approaches (Buychik, 2019). The English-language version
positioned the concept within international discourse. Subsequent work on the formation of
“klironomical thinking’ shifted the focus toward epistemology, examining how collective and
expert mental frameworks shape continuity (Buychik, 2027). Later studies (Buychik, 2024a)
specified the methodological apparatus of klironomy—object typologies, interpretative
parameters, and evaluation principles. The collaborative article with Tomanek (Buychik &
Tomanek, 2024) introduced an economic and managerial dimension, while the expanded
monograph Kizronomy: The Science of Cultural Heritage (Buychik, 2024a) consolidated the conceptual
system and methodological toolkit. Together, these works bridge the gap between beritage futures
theory and heritage management practices, establishing klironomy as a connecting meso-level

framework.
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In summary, the literature demonstrates a collective movement from retrospective to
anticipatory governance of cultural continuity. The contributions of Harrison (2075; 2016;
2020a; 2020b), Harrison and Sterling (2020), and Holtorf (Holzorf; 20245 Holtorf & Bolin, 2024)
provide the philosophical foundation of this shift, while Smith (2006) offers a critical redefinition
of heritage as practice. Research on intangible hetitage (Convention..., 2003/2022; Kirshenblatt-
Gimblett, 2004; Hafstein, 2008) secures the procedural and participatory dimensions. The born-
digital corpus (Charter. .., 2003; Depocas et al., 2003; Rinehart & Ippolito, 2014; Rothenberg, 2000; The
UNESCO..., 2016; The UNESCO..., 2027) delivers technical methodologies for ‘“variable
media,” and museum scholarship (A/shuler, 2005; Knell, 2017) legitimises anticipatory collecting.
Some reports (Anticipating Futures for Heritage, 2023; Dynamics. .., 2024; Future Trends..., 2023)
anchor these ideas institutionally, while OAIS and ISO standards operationalise them at
infrastructural level. Finally, klironomical works of the co-author of this study (2079; 20217,
2024 a; 2024b; Buychik & Tomanek, 2024) provides a unified meta-disciplinary framework that
integrates philosophy, cultural theory, and heritage management.

The convergence of these areas of inquiry substantiates the proposed klironomical model
of anticipatory interpretation, encompassing the criteria of temporality, innovation, social
resonance, technological sustainability, and ethical admissibility. Collectively, the reviewed
scholarship confirms that “heritage futures” are not a by-product of preserving the past but the
outcome of conscious cultural decision-making in the present, institutionally and technologically

grounded.
Results

Conceptual Reconstruction and Clarification of the Terminological Framework

The analysis of contemporary literature demonstrates the necessity of refining the key
concepts underlying the study of anticipatory interpretation of cultural phenomena. In traditional
cultural theory, heritage was perceived through a retrospective lens—as monuments, collections,
and objects representing the past (Swzth, 2006). However, recent scholarship has shown that
heritage has become a dynamic construct, encompassing processes, practices, and technologies that
shape cultural significance in both the present and the future (Harrison, 2015; Holtorf, 2024). The
concept of heritage futures integrates these approaches, emphasising that the heritage of the future
is not merely the result of conserving artefacts from the past but of actively selecting and
interpreting contemporary phenomena as potentially meaningful for future generations
(Harrison, 2020a; Harrison, 20200).

The emergence of born-digital artefacts—digital artworks, interactive media objects, and
network-based projects—raises questions about the boundaries of preservation and
representation. Whereas the traditional museum relies on physical artefacts, digital forms require
new conceptual frameworks, as they exist within environments characterised by technological
volatility and platform instability (Charter..., 2003). This not only renders the classical reliance
on material carriers obsolete but also reveals the need to introduce categories such as temporality
and networked presence into the conceptual field.

In parallel, the notion of zntangible heritage, defined by UNESCO as the practices, expressions,

and knowledge recognised by communities as part of their cultural identity (Convention...,
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2003/2022), is undergoing re-examination. Within the framework of this study, intangible
heritage is viewed not as a fixed practice but as an ongoing process of meaning-making and
transmission. This distinguishes phenomenological approaches to intangible heritage from
classical descriptive models (Kirshenblatt-Gimblett, 2004; Hafstein, 2008).

The term £/ironomy operates as a meta-concept uniting processes of interpretation, selection,
and semantic organisation of cultural phenomena with an orientation toward the future. In both
Russian and English scholarly corpora, klironomy has been developed as a theory of anticipatory
selection, focused less on the preservation of the past and more on the formation of future memory
(Buychik, 2019; Buychik, 2024a; Buychik, 2024b). Within the framework of klironomy, central
questions concern the criteria of continuity, the ethical permissibility of selection, and the
potential of contemporary objects to serve as cultural signs of the future.

From these conceptual premises, several essential features of the current paradigm of future
heritage emerge: the primacy of process over static object, the intersubjectivity of meaning, and
the technological and social mutability of phenomena. This significantly reshapes the academic
landscape: whereas classical cultural studies focused on a fixed corpus of artefacts, contemporary
heritage theory encompasses elements of network culture, digital artefacts, and practices that
may not yet possess physical form.

Thus, the reconstructed conceptual field defines &lronomy as an interdisciplinary framework
capable of incorporating and reconfiguring the categories of heritage futures, born-digital artefacts,
and intangible practices into a unified theoretical model, wherein heritage is not only what was but
also what becomes significant for future cultural agents through the process of anticipatory

interpretation.

Matrix Typology of Future Cultural Heritage Objects

The matrix typology developed in this study provides a tool for classifying contemporary
phenomena according to their potential relevance as future heritage. This typology is structured
along three principal axes: material—intangible—digital, local—global—networked, and  traditional—
innovative—hybrid. Such a system enables not only the systematisation of cultural manifestations
but also the assessment of their potential for continuity.

Material objects remain the classical bearers of cultural meaning—architectural ensembles,
monuments, and museum collections. For example, the cultural landscapes of Serbia or
UNESCO-listed architectural monuments possess recognised historical and social value, yet
their future depends on the sustainability of their social contexts, restoration practices, and
educational integration (Swzth, 2006). This category also includes innovative art forms in which
physical artefacts interact with digital components, such as installations incorporating AR/VR
technologies.

Intangible heritage encompasses practices, rituals, linguistic expressions, artistic traditions,
and social customs. Studies in this field demonstrate that such elements evolve continuously
within their cultural contexts and may be transmitted to future generations through social
patticipation, media representations, and educational practice (Comvention..., 2003/2022,
Kirshenblatt-Gimblett, 2004). Folk music or artisanal craftsmanship preserved in communities

exemplify such continuity through practice and transmission.
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Digital phenomena—abom-digital objects—include creations that originate in digital
environments and have no physical source: network-based projects, digital artworks, memes,
and interactive platforms. Their defining characteristic is dependency on platforms, protocols,
and technological standards. For instance, digital museum collections such as the virtual
exhibitions of the Louvre or the British Museum illustrate how digital forms can expand
accessibility while simultaneously demanding new criteria for preservation and description
(Charter..., 2003; The UNESCO..., 2016). These phenomena operate simultaneously on local
and global levels, reflecting the networked structures of contemporary cultural communication.

Along the local—global-networked axis, analysis reveals that many practices initially rooted in
specific local contexts acquire global reach through digital dissemination: for example, folk songs
uploaded to international video platforms become part of a shared cultural ecosystem. Hybrid
forms—such as mixed reality installations—combine local traditions with global digital practices,
illustrating the complexity of contemporary cultural space.

The traditional—innovative—hybrid dimension highlights that innovative digital projects
frequently integrate traditional cultural elements, generating new hybrid modes. For instance,
virtual-reality reconstructions of ancient temples exemplify how digital reproduction can
complement physical heritage and engage new audiences with material otherwise accessible only
to specialists.

Thus, the matrix typology of future heritage objects allows for the systematic classification
of contemporary cultural phenomena not only according to their material or digital properties
but also by their potential significance for future generations. This model establishes a
foundation for the formulation of selection criteria, providing an analytical framework applicable
to subsequent stages of research as well as to practical decision-making in museology, archival

policy, and cultural management.

Scenarios and Mechanisms of Future Heritage Formation

The development of future heritage scenarios draws upon methods of futurological inquiry,
particularly foresight techniques and the concept of Jeritage futures, which enable scholars not
merely to describe present processes but to anticipate possible trajectories of cultural significance
(Miller, 2018). This study identifies four broad scenarios, each representing distinct mechanisms
of heritage formation.

The conservative scenario corresponds to traditional preservation paradigms, emphasising
material objects, institutional conservation practices, and museum cataloguing. It characterises
classical museums, national libraries, and archives, where processes of selection and safeguarding
rely on established standards of long-term conservation (Swith, 2006). The restoration of
medieval architecture exemplifies this approach: physical materials and artisanal techniques
remain central, and continuity is ensured through adherence to historical canons and educational
programmes oriented toward the past.

The innovative scenario focuses on digital and networked forms of heritage. Here, born-digital
artefacts, interactive projects, and digital repositories assume a central role. This reflects the
expansion of cultural heritage beyond the physical domain to encompass objects existing
exclusively in digital form. Online archives of contemporary digital art, for instance, preserve

and interpret web-based works as part of the cultural patrimony of the future (Charter..., 2003,

10
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The UNESCO..., 2016). In this scenario, continuity depends on the ability of communities and
institutions to adapt to shifting technological standards and ensure long-term accessibility.

The hybrid scenario represents the interaction of material and digital realms. It includes
projects that combine physical objects with digital traces—digital replicas of museum exhibits,
AR-guided tours of archaeological sites, and VR reconstructions of historical spaces. Such
projects demonstrate how material artefacts gain renewed vitality through digital media,
broadening their audience and interpretive scope. Virtual reconstructions of destroyed
monuments available through online educational platforms exemplify this form of heritage
regeneration.

The networked or communicative scenario conceptualises heritage as a community of practice in
which continuity is sustained not through individual objects but through patterns of social
interaction. Collective creativity, digital content exchange, cultural memes, and crowdsourced
documentation of local traditions exemplify this model. Continuity here is maintained not by
physical carriers but by enduring social relationships and communicative codes that circulate
across digital networks.

Analysis of these scenarios indicates that the mechanisms of future heritage formation are
plural and cannot be reduced to a single dominant trajectory. In each case, not only artefacts but
also interpretive processes, social participation, technological infrastructures, and ethical
frameworks determine what is deemed worthy of preservation.

Thus, scenario analysis demonstrates that the heritage of the future emerges through a
complex interplay of institutional, innovative, hybrid, and networked mechanisms. These
scenarios function as an operational model for identifying which cultural phenomena possess
the potential to become significant for future generations, as well as which strategies of selection
and preservation may prove most effective in the dynamic cultural and technological landscape

of the twenty-first century.

Ethical and Philosophical Foundations of Anticipatory Selection

The ethical dimensions of anticipatory interpretation of cultural phenomena form a central
element in understanding the heritage of the future. The primary ethical challenge lies in the fact
that the selection of objects and practices for inclusion in future memory is inevitably value-
laden: it involves deciding what is significant, which communities should be represented, and
how to balance cultural diversity and social justice. These questions emerge at the intersection
of cultural philosophy, ethics, and the social sciences.

Traditionally, the philosophy of culture treated heritage as an object of the past, intended to
consolidate collective memory in the present. However, the shift to an anticipatory paradigm
raises the question of the rights of future generations to construct memory: can the present
impose its own value perspectives on the future? Within heritage ethics, this correlates with the
concept of responsible intergenerational interaction, emphasising respect not only for the past
but also for future cultural agencies that will live with the outcomes of current decisions (Mangnus
¢t al., 20217).

A key element of ethical reflection is the acknowledgement of multiple cultural perspectives.
The critique of universalism in cultural policy demonstrates that global institutional standards of

selection may not be relevant or applicable within local contexts, thereby reinforcing inequalities.
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International frameworks for the safeguarding of intangible heritage, such as UNESCO’s 2003
Convention and its subsequent updates (Convention..., 2003/2022), explicitly call for the
recognition of local cultural values rather than their subordination to universal models. This
challenges traditional museum and archival policies that privilege “canonical” objects of cultural
value over community-based practices.

The ethics of anticipatory selection also encompass technological responsibility. In an era
of digital cultural practices and born-digital artefacts, ensuring accessibility, long-term
preservation, and the right to privacy becomes essential. This challenge is evident in relation to
user-generated digital creativity, which may involve personal data, intellectual property, or
culturally sensitive content requiring careful interpretation. Ethical standards must therefore
balance openness and inclusivity with the protection of digital rights and ownership.

Social justice represents another core dimension. If anticipatory selection privileges
phenomena capable of “survival” in future cultural ecosystems, it must ensure that selection
processes do not further marginalise vulnerable communities. Consequently, continuity criteria
should include the evaluation of representativeness, inclusivity, and community participation in
shaping heritage registers. Contemporary research emphasises that the involvement of local
communities in interpretative processes strengthens the sustainability of cultural practices and
reduces the risk of their disappearance (Hafstein, 2008; Kirshenblatt-Gimblett, 2004).

The philosophical discourse on the heritage of the future also concerns the autonomy of
meanings: heritage should not be limited to institutional control but should serve as a resource
for creative self-expression by future cultural agents. This foregrounds the ethical respect for the
plurality of cultural trajectories and the right to multiple futures. Scholars within the beritage futures
framework argue that future heritage should not be a unified catalogue of objects, but a
multilayered network of meanings and practices generated by diverse communities (Harrison et
al., 2020a; Harrison et al., 20200).

Thus, the ethical and philosophical foundations of anticipatory selection require a
comprehensive approach integrating intergenerational responsibility, cultural diversity,
technological ethics, and social equity. This provides not only a theoretical justification but also
practical guidelines for developing selection criteria conducive to sustainable and inclusive

cultural continuity.

The Klironomical Model of Criteria for Anticipatory Interpretation

The analysis of literature and empirical observations facilitated the development of a
klironomical model of criteria for assessing cultural phenomena in terms of their potential
significance for future heritage. The model is grounded in five key criteria: temporality, cultural
innovation, social resonance, technological sustainability, and ethical admissibility.

Temporality reflects a phenomenon’s capacity to retain significance over an extended
temporal span. Unlike short-lived trends, such phenomena exhibit cultural endurance. For
instance, traditional ritual theatre that has survived for centuries within a single region yet gained
renewed vitality through video documentation and online representation demonstrates
intergenerational accessibility and experiential continuity.

Cultural innovation characterises an object’s or practice’s ability to generate new semantic

structures. This is particularly relevant for hybrid forms that combine traditional cultural
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elements with digital technologies—for example, augmented- or virtual-reality performances
that reinterpret established artistic genres.

Social resonance refers to a phenomenon’s capacity to elicit community engagement, shape
collective meanings, and foster participation. Intangible practices such as street dance cultures
disseminated through social networks exemplify how performative expression can become a
focal point of identity formation for younger generations.

Technological sustainability is critical for born-digital and hybrid forms. It denotes the
ability of digital objects to remain functional and accessible despite evolving technological
standards. The problem of technological instability has been widely noted in digital heritage
studies: without mechanisms of format migration and emulation, digital artefacts risk being lost
(Charter. .., 2003; The UNESCO..., 2016).

Ethical admissibility integrates value-oriented dimensions: a cultural phenomenon must
comply with principles of respect for diversity, individual rights, and social justice. This involves
analysing power structures that shape selection processes and preventing the marginalisation of
local cultural agents.

The model presupposes a holistic evaluation of all five criteria, rather than their isolated
application. For example, a digital festival project that merges local traditions with networked
interactivity can be assessed in terms of community participation and accessibility across
technological platforms. This multidimensional assessment identifies its potential as a future
object of klironomy.

Thus, the klironomical model of criteria for anticipatory interpretation provides an
integrative framework for evaluating cultural phenomena across temporal, technological, social,
and ethical dimensions. It serves as both a theoretical and practical instrument applicable to
museum work, digital archiving, cultural policy planning, and educational programming,

ensuring balanced and multidimensional assessments of future heritage potential.

Practical Verification: Examples and Case Studies

The practical verification of the developed model was conducted through a series of real-
world case studies encompassing material, intangible, and born-digital cultural phenomena,
confirming its applicability and analytical precision. One example involves a digital art archive
maintained by a major museum (e.g., virtual exhibitions of the British Museum), where digital
replicas and augmented-reality tours are integrated into educational and research programmes.
Such projects demonstrate that born-digital artefacts can function as active carriers of cultural
meaning when embedded within educational and communicative contexts.

Equally instructive are hybrid projects, such as digital reconstructions of archaeological sites
combining 3D modelling and interactive tours. These initiatives transcend physical access
barriers, broadening cultural inclusion. Here, technology enhances the cultural relevance of the
object rather than substituting its material form, showing that hybrid modes strengthen both
social resonance and temporal endurance.

Intangible practices—regional music festivals or traditional crafts disseminated on global
digital platforms—also confirm that community participation and temporal continuity are
decisive for cultural sustainability. For example, craft practices documented within online

communities and transmitted through instructional videos demonstrate how social engagement
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and digital traces reinforce durability. These examples validate the model’s functionality as a
diagnostic instrument for assessing social resonance and cultural innovation.

Thus, the practical testing of the klironomical criteria model confirms its effectiveness both
for analysing individual phenomena and for informing strategic decision-making in museum,
archival, and educational contexts. It thus substantiates the model’s theoretical robustness and

its capacity to support future-oriented cultural policy design.

Interdisciplinary Integration and Institutional Perspectives

The advancement of klironomy as an interdisciplinary field requires its institutional
integration within systems of cultural governance, education, and international policy.
Organisations such as UNESCO, ICCROM, and the ERRIN/CHARTER Alliance have already
highlighted the necessity of strategic approaches to future heritage through foresight
methodologies and scenario planning (Anticipating Futures for Heritage, 2023; Dynawics. .., 2024,
The UNESCO..., 2016). This indicates that anticipatory interpretation is gaining institutional
recognition.

A crucial direction involves embedding futures literacy—the ability to anticipate, analyse, and
shape future scenarios—into academic curricula in the humanities and cultural management.
This equips future professionals not only to preserve the past but also to project potential
trajectories of cultural development and evaluate born-digital and hybrid forms from a long-term
continuity perspective. Successful cases of such integration are already evident in European
universities where museology and cultural management courses include modules on digital
heritage and scenario analysis.

International projects such as virtual libraries and digital archives further demonstrate the
necessity of institutional support for the preservation of born-digital artefacts. Countries with
integrated digital heritage policies exhibit higher levels of preservation and public accessibility.
This correlation is confirmed by studies emphasising the regulatory role of legal frameworks and
international standards in ensuring the sustainability of digital heritage (Charter..., 2003; The
UNESCO..., 2016).

Finally, klironomy can serve as a methodological foundation for establishing local and
national registers of future heritage that encompass not only material monuments but also digital
projects, online practices, intangible traditions, and hybrid forms. This necessitates the revision
of existing inventory systems and the development of new documentation and evaluation tools
for emerging cultural phenomena.

In conclusion, the findings demonstrate that the interdisciplinary and institutional integration
of klironomy within systems of cultural governance, education, and international cooperation is
not only feasible but essential. It provides a foundation for a sustainable and inclusive approach
to the heritage of the future—one in which cultural value is defined not solely by the past but

also by the evolving horizons of contemporary cultural experience.

Discussion
The relevance of the research topic—interpreting the contemporary and the new as the
cultural heritage of the future—is confirmed by the fact that in the twenty-first century the very

process of conceptualising heritage has moved beyond the conservation paradigm to become a
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field of philosophical, cultural, and ethical reflection. In the context of rapid digitalisation, global
mediatisation, and social polyphony, the question of which phenomena of the present may
become the cultural heritage of the future acquires strategic importance. Essentially, it concerns
the emergence of a new form of cultural responsibility—the ability to foresee the consequences
of one’s cultural actions and to understand their possible place within the continuity of
humankind (Harrison, 2020a; Harrison, 2020b; Holtorf, 2024). Therefore, the klironomical
perspective introduced in this study represents not merely an academic innovation but also a
necessary tool for civilisation’s cultural self-awareness.

The general problems identified in the research are primarily connected with the gap
between the conceptual and the practical dimensions of heritage interpretation. Contemporary
international frameworks (Anticipating Futures for Heritage, 2023; Convention. .., 2003/2022)
recognise the necessity of preserving not only tangible but also intangible and born-digital forms
of cultural expression. However, in practice, a conservative approach still prevails—one
grounded in notions of materiality, uniqueness, and static authenticity. This perspective is pootly
aligned with digital and networked phenomena, where meaning is generated processually and the
media carriers are subject to rapid technological obsolescence (The UNESCO..., 2016). A
structural problem thus arises: how can we preserve what is inherently mutable, reproducible,
and infinitely replicable? Classical restoration logic is inapplicable here, as born-digital objects
cannot be restored in the traditional sense; they require methods of archival migration,
emulation, and institutional flexibility (Rznehart & Ippolito, 2014).

A second set of issues concerns the insufficient philosophical and ethical grounding of the
“heritage of the future” concept. As noted by Harrison (2075) and Holtorf (2024), contemporary
heritage is not only about the past but also functions as an instrument for modelling the future.
Yet the question of who holds the authority to determine what shall be recognised as heritage
remains unresolved. There exists a risk of “future appropriation”—a condition in which
decisions about inclusion in heritage registers are made by a narrow circle of institutions that fail
to reflect cultural diversity. This situation generates symbolic inequality and marginalises
alternative cultural voices. Hence, the ethics of selection, cultural justice, and inclusivity become
of paramount importance. As Kirshenblatt-Gimblett (2004) and Hafstein (2008) observe,
intangible heritage exists only through the participation of its living communities; the same
principle should apply to digital and hybrid forms, where collective meaning-making is the key
to continuity.

Methodologically, the research encountered several challenges that are of interest for future
inquiry. The first is the absence of a unified database or standardised registry of born-digital and
hybrid cultural objects. Despite the efforts of UNESCO/PERSIST and initiatives by institutions
such as Tate Digital and Rhizome ArtBase, systematic archiving of digital forms remains
fragmented. This creates lacunae for philosophical and cultural analysis, as many objects
disappear together with obsolete platforms, leaving no possibility for their future
comprehension. Paradoxically, the empirical basis of future heritage is inherently unstable: we
are studying phenomena, some of which are already inaccessible or lost.

Another methodological challenge lies in the boundary between scientific description and
normative construction. When analysing contemporary phenomena as potential heritage, the

researcher inevitably participates in the process of selection, imposing a particular system of
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values. Such a position demands reflexivity to avoid substituting analytical objectivity with
normative judgement. In this study, this risk was mitigated by introducing the klironomical
model of evaluation criteria based not on aesthetic preferences but on parameters of temporality,
innovation, social resonance, and technological sustainability. Nevertheless, the model still
requires refinement and verification through interdisciplinary expert review and broader
empirical testing.

The relationship between individual and collective memory within born-digital phenomena
also remains unresolved. On one hand, digital culture democratises the creation and storage of
cultural artefacts, allowing anyone to become a co-author of future heritage (for example, digital
photography, user-generated content, or meme culture). On the other, the abundance of data
produces a “profusion effect” (Harrison et al., 2020a; Harrison et al., 2020b), in which the valuable
becomes indistinguishable from the trivial. Therefore, instead of expanding the range of
preserved phenomena, new semantic filters of long-term relevance are needed. This task cannot
be addressed within a single discipline—it requires a synthesis of cultural studies, information
science, philosophy of technology, and ethics.

The authors also highlight the difficulty of operationalising the concept of “ethical
admissibility”. Within cultural theory, the ethics of heritage remains insufficiently formalised.
Translating ethical principles into selection criteria risks reducing the value dimension to
administrative procedures. Meanwhile, cultural justice and inclusivity demand flexible, context-
sensitive solutions that reflect the specificities of each cultural environment. Consequently, the
development of klironomy necessitates a new ethical paradigm that integrates universal human
rights with respect for local cultural autonomy.

Despite these limitations, the findings confirm that the klironomical model can serve as an
effective instrument for analysing future heritage. Its strength lies in integrating multiple
dimensions—philosophical, sociocultural, and technological. It enables not only the
classification of phenomena but also the evaluation of their potential for long-term existence,
which is particularly critical for born-digital and hybrid forms subject to technological instability.
In this sense, the very concept of klironomy complements the global heritage futures agenda,
offering a theoretical foundation for understanding continuity as a process of culture’s self-
reproduction of meaning (Buychik, 2024 a; Buychik, 2024b).

Several directions for future research can be proposed. First, expanding the empirical base
through the analysis of digital archives, online museums, and hybrid art projects would enable
testing of the klironomical model across diverse data. Second, algorithmic tools for cultural
evaluation, grounded in artificial intelligence and semantic analysis, should be developed to
automate the preliminary identification of born-digital objects. Third, international
interdisciplinary research platforms are needed to unite philosophers, cultural theorists, IT
specialists, lawyers, and museum professionals. Finally, the ethical and ontological foundations
of klironomy should be further elaborated, particulatly concerning cultural memory in the era of
posthumanism and artificial intelligence.

Thus, the discussion demonstrates that the study not only confirms the importance of
transitioning from the conservation to the anticipatory paradigm of heritage but also reveals a
number of theoretical and methodological gaps requiring further exploration. Klironomy, as a

new science of cultural continuity, opens space for interdisciplinary dialogue in which the past,
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present, and future are comprehended as a single dynamic process of humanity’s cultural self-

preservation.

Conclusion

The fulfilment of the research aim—the development of a theoretical and methodological
model for the anticipatory interpretation of contemporary cultural phenomena as future
heritage—confirmed the initial hypothesis that in the digital and hybrid era, heritage ceases to
be a purely retrospective category. It becomes a space of meaning-making directed toward the
future, where the interpretation of the present serves as the key mechanism of continuity. The
findings demonstrate that the concept of klironomy can integrate diverse theoretical traditions
and disciplinary perspectives, providing a foundation for a new paradigm—the science of
cultural continuity.

A conceptual reconstruction of the heritage field was carried out, correlating traditional

» <C

categories such as “monument”, “tradition”, and “preservation” with modern notions of Jeritage
futures, born-digitality, hybridity, and intangible practices. This reconstruction enabled the
transition from a static model of heritage to a dynamic, klironomical one, where the process of
continuous production and transmission of meanings becomes central (Buychik, 2024.a; Harrison,
2015). Consequently, klironomy is not merely an auxiliary discipline but an integrative framework
linking philosophy, cultural studies, art history, technology, and ethics.

A second major outcome is the development of a matrix typology of future heritage objects.
This typology systematises cultural phenomena along three axes—“tangible—intangible—digital”,
“local-global-networked”, and “traditional-innovative—hybrid”. Such a structure reflects the
complexity of the contemporary cultural environment, in which physical and digital forms
coexist and cultural value depends not solely on origin but on context. The matrix model thus
provides an analytical tool applicable to museological and archival practice in the age of
networked culture.

A third result is the creation of the klironomical model of anticipatory interpretation criteria,
encompassing parameters of temporality, cultural innovation, social resonance, technological
sustainability, and ethical admissibility. This model demonstrates that the evaluation of cultural
phenomena must account not only for their historical or present value but also for their potential
to retain meaning in the future. Digital art, interactive installations, and online practices, in
particular, exhibit high degrees of innovation and social engagement, making them essential
components of future klironomy (Charter...... , 2003; Rinebart & Ippolito, 2014).

The practical validation of the model through case studies—digital archives, virtual
museums, craft communities, and hybrid projects—confirmed its applicability. These cases show
that phenomena previously considered peripheral to traditional heritage possess significant
potential for continuity when supported by social resonance and technological stability.
However, the challenges identified—platform instability, lack of unified digital archiving
standards, and legal uncertainties—underscore the need for institutional reform and the
development of new regulatory tools.

Particular attention should be devoted to the ethical and philosophical dimension of
klironomy. Anticipatory heritage requires a different moral framework—one that replaces

universalist hierarchies with a polycentric, dialogical model in which diverse cultural
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communities co-define what is meaningful. This ethical turn in heritage theory entails respect
for the plurality of cultural futures and the rejection of value hierarchies. Klironomy thus
becomes not only a theory of continuity but also a practice of cultural equality.

At the institutional level, the study’s results can inform the creation of national and
international registers of future heritage, the revision of educational standards in museology and
heritage management, and the design of digital preservation strategies. The proposed model also
enables the integration of futures literacy (Anticipating Futures for Heritage, 2023; Miller, 2018) into
professional training for heritage specialists, combining philosophical reflection, technological
expertise, and ethical responsibility within a unified framework.

The study outcomes hold value for multiple professional domains: for philosophers—as a
foundation for rethinking the ontology of culture and memory; for cultural theorists and art
historians—as a tool for analysing hybrid and born-digital forms; for museum professionals and
archivists—as practical guidance for evaluating and preserving new types of artefacts; and for
students and early-career researchers—as a methodological framework for studying mechanisms
of cultural continuity.

The final conclusions can be summarised in several principles for further research in
klironomy and heritage futures:

1. The shift from static models of preservation to processual models of meaning reproduction.

2. The necessity of interdisciplinary integration between philosophy, technology, and
sociocultural practice.

3. The recognition of born-digital and hybrid forms as legitimate bearers of cultural memory.

The ethical safeguarding of multiple cultural futures.

5. The institutionalisation of klironomy as a new metadiscipline within the humanities.

Thus, the study confirms its central hypothesis: contemporary and new cultural phenomena
can be regarded as future heritage through klironomical interpretation. Culture, endowed with
the capacity for self-reproduction of meaning, forms not only memory of the past but also
memory of the future—i.e., the potential for its continuity. This is the essence of klironomy as
a science of living cultural time, uniting the past, present, and future within a single humanistic

horizon.
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OT co3mAaHUA HACTOAIIEIO K OYAyIIEMY HACACAHIO: TP POBLIE, THOPUAHBIE U
HeMaTepPHAABHBIE apTe(aKTHI KaK OyAyIlre 00 beKThI KAMPOHOMUH — CII€HAPHUH,
3THKA ¥ KPUTEPHUHU IIPEABOCXHUIIAFOIIEH HHTEPIIPETALII

Agroranmi:

AKTyaABHOCTD HCCACAOBAHUS OOYCAOBACHA TPAHC(OPMAIIUEH ITOHATHSA KYABTYPHOTO HacAeAus B XXI
BEKE, KOrA2 OHO IePeCTAET OBITh CTATHYIHBIM OOBEKTOM KOHCEPBALIMH U IIPEBPAIIIACTCA B AMHAMUYECKIE
IIPOILIECC IPEABOCXHUIIIAOIIETO BBIOOPa. B ycaoBuax nudposusaium, rHOpUAU3AIIIN KYABTYPBI X POCTA
HEMATEPHAABHEIX (DOPM TBOPUECTBA IPAHHUIIBI MEMKAY IPOIIABIM, HACTOSAIIMM M OYAYIIIIM CTAHOBATCH
IIPOHHUIIAEMBIMH, 9TO Tpebyer HOBOH TEOPETHKO-METOAOAOTMYECKOH pamkn. FccaeaoBanue
OPHUEHTHPOBAHO HA PA3BHTHUE KAHPOHOMHH — METAAHCIUIIAHMHBI O IIPEEMCTBEHHOCTH KYyABTYPHOIO
ObITHA, PACCMATPUBAIOIICH HACACAHE KaK IIPOLIECC CAMOOPIAHH3AINUA U IIPOEKTHPOBAHUA OYAYIIHX
cMbrcAoB. Hayunas HoBrusHA cocTouT B (DOPMYAUPOBAHIH KAUPOHOMIYIECKO MOACAT HACHTH(PHKAIIAN
1 HMHTEPIPETANNNA KYABTYPHBIX (PEHOMEHOB K4aK ITIOTCHIMAABHBIX OOBEKTOB OVAYILIETO HACACAHA.
BriepBrie 0OBEAMHEHBI KOHLICIIIUU «Haciedue 0y0yuyeeo», TAPPOBOIO U HEMATEPUAABHOIO HACACAMI,
durocopun  KyABTYPEL H ITHKH OTOOpPa B EAHHYVIO CHCTEMY, OODBACHAFOINYIO MEXAHH3MBI
dopMupoBaHHA IIpeeMCTBEHHOCTH. PazpaboTaHa OPHIHHAABHAS THIIOAOTHS OODBEKTOB OVAyIIeH
KAUPDOHOMHH H IIPEAAOKEHA MOAEAb KPHTEPHUEB IIPEABOCXHINAIOIIEH HHTEPIPETALIHE —
TEMIIOPAABHOCTH, KYABTYPHOM HMHHOBAIlUM, COIMAABHOM PE3OHAHCHOCTH, TEXHOAOTHYECKOM
VCTOMYHUBOCTH M 3THYECKOH AOIyCTHMOCTH. CyOBEKTOM HCCACAOBAHUSA BBICTYIIACT COBPEMCHHBIN
YEAOBEK KaK HOCHTEAb M CO3AATEAB CMBICAOB, OIIPEACAAFOIIHM, KAKHE (DEHOMEHBI CTAHYT HACACAHEM
Oyayiero. OOBEKTOM ABAAIOTCA MATEPHAABHBIC, HEMATEPUAABHBIE U (DOPMBL KyABTYPBI “‘born-digital’,
paccMarpuBaeMble B KX IIOTEHIHAaAe IpeeMcrBeHHOCTH. Lleap — paspaborats Teopermko-
METOAOAOTHYECKHE OCHOBBI KAHPOHOMHH H MOAEAb HHTEPIIPETALINN, IPUMECHHUMYIO AAf OLICHKH
nudpoBbBIX U THOPHAHBIX apredakToB. METOABI BKAFOYAIOT ~MEKAUCIUIAUHAPHBIN — CHHTE3
dpurocodckux, KyABTYPOAOIHIECKHX U COLMOTEXHUIECKHX IIOAXOAOB, CUCTEMHBIN M CPAaBHUTEABHBIN
aHAAW3, KOHTEHT-aHAAN3 HAyIHBIX U HOpMaTuBHEIX mcrounukos (UNESCO, ICCROM, PERSIST), a
TAKKE CIICHAPHOE MOACAUPOBAHHE (0atvt06UdHOB). DTO ITO3BOAHAO PACCMATPHBATH HACACAHE KaK
CAMOOPIAHHUBYIOIIYIOCA CHUCTEMY, OOBEAMHAIOIIYIO IIPOLIECCHI CMBICAOIIOPOKACHHA U TEXHOAOTHH
xpaHeHHA. Pe3yAbTaThI MCCACAOBAHUA BKAIOYAIOT YTOYHEHIE TIOHATHIHOTO TIOAS (Hacaedue 6ydyugezo, born-
digital, 1emamepuansiioe Hacaeoue, KAUpoHoMiA), PA3pabOTKy MATPHIHON THIIOAOIHH OOBEKTOB OYAYILIETO

HAaCACAUA M OIIPCACACHHE YCTHI €x CIOEHApPHEB C€ro OpPMHUPOBAHHNA — KOHCEPBATHUBHOIO
b
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MHHOBAIIMOHHOIO, THOPHAHOIO M ceTeBOro. lIpearoieHa KAMPOHOMUYECKAas MOACAb KPHUTEPHUEB,
IIPOIIIEAIIIAS AIIPOOALIMIO HA IIPUMEPaxX IU(POBOIO MCKYCCTBA, BUPTYAABHBIX MY3€EB M PEMECACHHDIX
cooOrriects. CACAQH BBIBOA, YTO COBPEMEHHOE M HOBOE MOIYT PACCMATPUBATHCH KaK OOBEKTH OYAYIIIErO
HACAGAUA TIPH YCAOBHH WX KAHPOHOMHYECKOW HHTeprperaruu. KAMpOHOMHA yTBEpPKAAETCA Kak
HMHTEIPATHBHAA PAMKA, COCAHHAOIAA (PUAOCOMUIO, KYABTYPOAOIUIO, TEXHOAOIUN H 3TUKY B CAHHYIO
CHICTEMY 3HAHUSA O IIPEEMCTBEHHOCTH KYABTYPHOIO OBITHA, OTKPHIBAIOIIYIO IIEPCIICKTUBI AASl MY3CIHOIT,
00pa3oBaTEABHON U HCCAEAOBATEABCKOM IIPAKTUKU, OPHEHTHPOBAHHOMN Ha COXpaHEHUE OYAYIIIErO Yepes3
OCMBICAEHHOE HACTOAIIIEE.

KarogeBrre cAoBa: KAMPOHOMUS, KyABTYPHOE HACACAUE OYAYIIIEro, HacAcAme OyAyImero, born-digital
apTepaKThl, HEMATCPHAABHOC KYABTYPHOC HACACAMC, TIHOPHAHAS KYABTYPa, IIPCABOCKXHINAIOIIAS
HHTEPIIPETALIS, KYABTYPHAS IIPEECMCTBEHHOCTS, III(POBOEC HACACAUE, ITHKA KYABTYPHOIO OTOOpA.

/d-—___--\:l-/ z

Coxpameans:

HKH — memareprasbHO KyAbTypHOE HacACAHE.

Beeaenue

B mocaeaHmME AecATHACTHA IIOHATHE KYyABTYPHOIO HACAGAHA BBIXOAUT 3a4 PAaMKH
KAQCCHYIECKOW HCTOPHH ITAMATHHKOB M TPAAHIIMOHHBIX apTedakroB, TpaHCHOPMHUPYACL B
CAOKHBIN MEKAUCITUIIAMHAPHBIN KOHCTPYKT, KOTOPBIM OXBATHIBAECT HE TOABKO MaTEpPHAABHEIC
OO'BEKTHI ITPOIIABIX 9II0X, HO M COBPEMEHHBIE KYABTYPHBIEC (DEHOMEHBI — KaK (PU3UYECKUE, TaK
n 1nudpoBble, a4 TaKKE AWHAMHYECKHE IIPAKTUKA HEMATCPHAABHOH KYABTYPEL —OTa
TpaHcOpMAITHA CBA3aHA C TEM, YTO COBPEMEHHBIE apTe(AKTBl W IIPAKTHKH, H3HAYAABHO
CO3AABAACh KAK «HACTOAIIUCEY, OOPETAIOT IMOTEHIIMAA OYAYIIEH IIPEEMCTBEHHOCTH, CTAHOBACDH
OOBbEKTAMHU KYABTYPHOU IaMATH OyAyimero. IIpobaema mmpeABOCXHINAIOMIEN HHTEPIPETAIIHN
Taknx (DEHOMEHOB — 33aAa9a HE TOABKO TECOPETUYECKAsA, HO H IPAKTUYECKAs, IIOCKOABKY OT
KpHATEpHEB OTOOPA 3aBHUCHMBI HAYYHEIC, PECTABPAIIMOHHBIC U IIOAUTHYECKHE perreHusd. B stom
KOHTEKCTEC KOHIICITYaAbHAA IIAPAAUIMA  «Hacaedus G)0ymeco» ITIPEAAATAET IIEPEOCMBICACHHE
HACAEGAHA KaK IIpoIecca (DUKCAIIIN U ITIPOCKTHPOBAHMA OYAYIIIHX IIEHHOCTEH, 2 HE TOABKO KaK
PEeTPOCIEKTUBHON (DHKCAITHH IIPOIIAOTO [18; 19; 22).

CoBpeMeHHBIE BBI3OBBI OOYCAOBACHBI YCKOPEHHON HU(PPOBHU3AIUECH KyABTYPHOII KU3HH,
mosiBAcHUEM  aptedaxkTtoB  “born-digital’, THOpUAHBIX  POPM  TBOPYECTBA, 4  TAKKE
perpeseHTAIIeH HEMATEPHAABHBIX IIPAKTHK B MEAHACPEAE M COIMAABHBIX KOHTEKCTaX. B aTOM
IIOA€ TPAAUIIMOHHBIE MEXaHHU3MBI OTOOpa M COXPAHEHHA YTPAYMUBAIOT CBOIO aAEKBATHOCTD,
ITOCKOABKY OHH OPHEHTHPOBAHBI Ha OOBEKTHI ITPOIIABIX 310X M (PU3HUYECKHE HOCHTEAU.
OAHOBpPEMEHHO IIPAKTHKA HEMATEPHAABHOIO KYABTYPHOIO HACACAUA, BKAIOYCHHBIE B
MEKAYHAPOAHBIEC KOHBEHITHH |7 7], AeMOHCTPHPYFOT, YTO CAMOAOCTATOYHAA TPAAUITHA — 3TO HE
TOABKO «TO, 9TO OBIAO», HO U TO, 9TO MOKET COXPAHATHCA, PA3BUBATHCA U BOCIIPOU3BOANTHCA
Yepe3 CONMAABHBIE IIPAKTHKA M KOMMYHHKANH. CAEAOBATEABHO, BOSHHKAET HEOOXOAMMOCTD B
PasBUTUU TEOPETHKO-METOAOAOTHIECKON Oa3bl, KOTOPas MOIrAa Obl OOBEAUHHUTD UACH «Hat/1e0Us
Gy0ymyecon, TAPPOBOTO U HEMATEPUAABHOIO HACACAHUSA, 4 TAK/KE BBECTH IIOHATHE KAMPOHOMHH

KaK MCTAAUCITUIIAMHBI HPCCMCTBCHHOCTH KyAI)TypHOFO 6I)ITI/I$I. KAI/IpOHOMI/IH B JOTOM
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HICCACAOBAHHH IIOHHMACTCA KaK HAYKA O IIPEABOCXHIIAIOIICH HHTEPIPETAIIHH KyABTYPHBIX
PEHOMEHOB € IIEABIO UX BO3MOMKHOM OYAVIIICH KAHOHU3AIIHH.

AKTyaABHOCTb AQHHOTIO HCCACAOBAHUA OIIPEACAACTCA HECKOABKUME (akropamu. Bo-
IIEPBBIX, TAOOAABHBIC ITPOIIECCHl HHI(PPOBU3AIMN H MEAHHHOHN TpaHCOPMAITUH CO3AAIOT
peHOMEHBI, KOTOPBIE HE YKAAABIBAIOTCA B TPAAUIIMOHHBIE KATETOPHH KYABTYPHOIO HACACANA,
HO ITOTEHITHAABHO MOTYT CTATh OOBEKTAMI IIAMATH OyAyIIiero. Bo-BTopeIx, MeTOAOAOTHYECKHE
IIOAXOABI K OTOOPY OOBEKTOB OYAVIIIEIO HACACAUA HAXOAATCA B 3a9aTOYHOM COCTOSIHHH U HE
HMEIOT EAHMHON TEOPETHYECKON MOACAH, YTO 3aTPYAHACT HUX IIPUMEHCHHE B IIPaKTHKE. B-
TPETHHUX, CMCIICHHE AKICHTA OT «OXPAHHON» ITAPAAUIMBI K IIPEABOCXHIIAFOINCH Tpedyer
HOBOTO 3THYECKOTO U SIINCTEMOAOTHYECKOTO OCHOBAHUSA, CIIOCOOHOIO YYECTh CAOXKHOCTD
COBPCMCHHI)IX KyAI)TypHI)IX ®OPM U COIIMAABHBIX HpaKTI/IK. HpI/I 9TOM pe3yAbTaTbI TaKoOro
HCCAECAOBAHHUA MOIYT OBITH IIOAE3HBI HE TOABKO TEOPETHKAM KYABTYPOAOTHH U dprrocodun
HCKyCCTBA, HO H IIPAKTHKAM MY3CHHON ACATEABHOCTH, APXUBHCTAM, IOAHTHKE COXPAHECHUA
KYABTYPHOI'O HACACAHSA H ITIEAATOTAM I'YMAHHTAPHBIX AMCIIHIIAHH.

HoBusHa nccA€AOBAHUSA 3aKAIOYACTCA B Pa3pabOTKE TEOPETUKO-METOAOAOIMYECKAX OCHOB
KAIPOHOMHYECKOH MHTEPIIPETAIINN HU(PPOBBIX, THOPHUAHBIX U HEMATEPHUAABHBIX apTedaKTOB
KaK IIOTCHIIMAABHBIX OOBEKTOB OYVAYILIETO HACACAHA. B OTAHYME OT CyIIECTBYFOIHX
HCCACAOBAHHUH, KOTOpPBIE ANOO (DOKYCHPYIOTCA HA MATEPUAABHBIX ITAMATHHUKAX IIPOIIIAOLO,
AHOO OITHCBIBAIOT IIPOLIECCH COXpaHeHUA apTedaKToB “born-digital” 6e3 deTkol Ppraocod KoM
pedAekcHH, IIpeAAaraeMas KOHIICITYaAbHAS paMKa OOBEAHHACT aAHTPOIIOICHTPUICCKHUE,
TEXHOAOTHYECKAE U COIMOKYABTYPHBIC ACIIEKTBI B CAHMHYIO MOACAB IIPEABOCXHIIIAIOIIIEIO
oTOOpa M HMHTEPIPETAIHH. DTO IIO3BOASET PACCMATPUBATH COBPEMEHHOE TBOPYECTBO U
KYABTYPHBIC IIPAKTHKH KAK JACMEHTBl AMHAMHYECKOH IIPEEMCTBEHHOCTH, CIIOCOOHBIC
oborarare OYAYIIYIO KYABTYPHYIO ITAMATE.

CyObeKToM MCCAEAOBAHHA B AAHHOM KOHTEKCTE BBICTYIIACT CHCTEMA CIICIIHAAKCTOB,
BKAIOYAIOIIAf HMCCACAOBATEACH B OOAACTH KYABTYPHOIO HACACAHSA, TEOPETHKOB HCKyCCTBA,
dprA0cOdOB KyABTYPEI U IIPAKTHKOB MY3EHHOIO A€A2d, Ubfl ACATEABHOCTH HAIIPABACHA Ha
HHTEPIPETAIHIO U OTOOP KYABTYPHBIX (DEHOMEHOB AAfl OYAVIIIEH IIPEEMCTBEHHOCTH.

OOBEKTOM UCCACAOBAHHA ABAAIOTCA COBPEMEHHBIE KYABTYPHbIE (PEHOMEHBI — apTeaKThI
“born-digital’, THOpPHAHBIE XYAOMKECTBEHHBIE (POPMBI H AHHAMHYECKHE HEMATCPHAAbHBIC
IIPAKTHKH, KOTOPBIE MOTYT HOTCHIIHAAU3HPOBATHCA KaK OYAYIIIHE OOBEKTHI KAHPOHOMUM.

[leap nccaepoBarmsa cHOPMYAHPOBAHA CACAVIOIIHUM OOpPa3oOM: pa3paboTaTh TEOPETUKO-
METOAOAOTHYECKYIO MOAEAB AAf  IIPEABOCXHUIIAOIICH HHTEPIPETAIIMN  COBPEMEHHBIX
KYABTYPHBIX ~(DEHOMEHOB — IHUQPOBBIX, TIHOPUAHBIX M HEMATCPHAABHBIX — Kak
ITOTEHIINAABHBIX OOBEKTOB OYAYIIETO KYABTYPHOTO HACACAHA.

DTa IIEAb PEAAU3YETCH YePe3 PEINEHIE CACAYIOIINX 3aAAY:

—  OIPEACAHNTh COBPEMEHHOE COCTOSIHHE TECOPHH HACACAUA OYAVIIEIO U €€ CBA3b C

KAUPOHOMHUEIL;

- HpoaHaAI/ISI/IpOBaTI) KOHIICIITYaABHBIC paMKI/I n KpI/ITCpI/IaAI)HI)IC OCHOBBI AAA

vAeHTHOUKAIIA “born-digital’, THOPUAHBIX 1 HEMATEPHAABHBIX (DEHOMEHOB;

—  pa3paboTaTh MOAEAB IIPEABOCXHIIAIOIIEIO OTOOPA C ITHIECKOIT pedAeKCHEeH;
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—  IIPECAAONKHTH IIPAKTHYCCKHE OPHEHTHPBI AAf IIPHUMEHCHHA Pa3pabOTAHHON MOACAH B

HAYYHBIX ¥ TPOPECCHOHAABHBIX IIPAKTHKAX.

3HAYNMOCTh PE3YABTATOB HCCACAOBAHHA IIPOABAACTCA B HECKOABKUX HAIIPABACHHAX.
Teopernyecku, IPEAAOKEHHAA MOAEAD paciupaer puaocodckre OCHOBAHUA KYABTYPHOTIO
HACACAHSA, BBOAA IIOHATHE KAHPOHOMHUHU KAaK  META-KOHCTPYKTa IIPEEMCTBEHHOCTH.
MeTOAOAOIMYIECKH, OHA IIPEAAAraeT CHCTEMHBIH HMHCTPYMEHTAPHI AAf  OTOOpa |
uHTEpIpeTanuy (PEHOMEHOB, KOTOPHIE TPAAUIIMOHHO BBIIAAAIOT U3 PAMOK KAACCHYECKOIO
HacAaeAand. [Ipakrmdaeckn, pe3yAbTaTEl MOTYT OBITh HCIIOAB30BAHBI MY3EHHBIMU CITEITHAAUCTAM,
apXI/IBI/ICTaMI/I, KpCaTI/IBHI)IMI/I I/IHAYCTPI/IHMI/I n O6p 430BATCAbBHBIMHA Hp Orp aMMaMu
I'YMAHUTAPHBIX ~AUCIHIIAUH ~AAf  Pa3spabOTKH  CTpaTernii  pabOTBl €  COBPEMEHHBIMH
KyABTYpHBIMU (peHOMeHaMu. HakoHerr, AAfl CTYAGHTOB H MOAOABIX HCCACAOBATEACH AAHHOE
HICCACAOBAHHE IIPEAAATAECT OPUEHTUPHI AAA HHTErpartiul (PHAOCOPCKIX, KYABTYPOAOTHIECKHX

1 TEXHOAOTHUYECCKHUX ITIOAXOAOB B HpOL[CCCC aHaAM3a CAOXKHBIX KyAbTypHI)IX apTCCpaKTOB.

MeToABI HCCAEAOBAHUA

B coBpemeHHOH rymMaHUTApHONM HAyKe BOIIPOCH KYABTYPHOIO HACACAHA TPEOYIOT
IIPUMEHEHHA IIIHPOKOIO CIIEKTPA HAYIHBIX METOAOB, KOTOPBIE OOECIIEYHBAIOT KOMIIACKCHOE
IIOHUMAHHE  HCcCAeAyemMoro  (peHomena. lccaeaoBaHme — TEeMBI  ITPEABOCXHINAFOIIECH
MHTEPIPETANUH ITU(PPOBHIX, THOPUAHBIX U HEMATCPHAABHBIX KYABTYPHBIX (PEHOMEHOB KaK
OOBEKTOB OVAVILIETO HACAEGAMA HEBO3MOMKHO O€3 IIPUBACYCHHA KAaK OOIIEHAYYHBIX, TAK U
CIIELINAAN3HPOBAHHBIX METOAOB, XaPAKTEPHBIX AAfl KYABTYPOAOIrUU, (PHAOCO(HUH KYABTYPBI 1
HCKYCCTBA, MEAUMHBIX U ITU(PPOBBIX UCCACAOBAHIH.

Ha ypoBre 0Omux Hay4HBIX METOAOB BEAVIIYIO POAb HIPAET HCTOPHKO-AOTHYICCKHE
ITOAXOA, ITO3BOASAIOIIMH PEKOHCTPYHPOBATH 3BOAFOITHIO ITOHATHH «HACACAHE», «KYABTYPa»,
«HICKYCCTBO» U HX TPAaHC(POPMAITHIO B COBPEMEHHOM KOHTEKCTe. OH IIOMOracT BBIABUTD, KAK
TPAAUIIMOHHEIE KATETOPHH KYABTYPHOIO HACAEAUS COOTHOCATCA C HOBBIMH (DEHOMEHAMH
nndpoBOH UM THOPHAHOH KYABTYPHOM CPEABI M KAaK H3MEHACTCA CaMO ITOHUMAaHDE
IIPEEMCTBEHHOCTH KYABTYPHOTO 3HAYECHHA BO BpeMeHH. VICTOPHKO-AOTHYECKHI aHAAN3 BAKEH
AASl COIIOCTABACHHS MEKAYHAPOAHBIX IIOAUTHK, HOPMATHBHBIX aKTOB H TEOPETHYICCKHX
KOHIICIITOB, TAKUX KaK «Hacaedue 0ydyufezo» AU IIOAXOABI, IIPEAAOKECHHBIE B MEKAYHAPOAHBIX
aokymentax UNESCO/PERSIST [34; 35] u ICCROM [3].

KoMIIAEKCHBII CHCTEMHBIN aHAAU3 ITO3BOAAET PACCMATPUBATD KYABTYPHOE HACACANE HE KAK
M30AHPOBAHHBIE ~ OOBEKTB, HO KAK COBOKYIIHOCTh  B3aHMOCBA3AHHBIX ~ 9ACMEHTOB,
OXBATHIBAIOIINX MATEPHAABHBIC, HEMATEPHAABHBIC M ITU(POBEIE H3MEPEHUA. DTOT METOA
00ECIIEYNBACT BBIABACHHE CTPYKTYPHBIX B3aHMOCBA3CH MEKAY KOMIIOHEHTAMU KYABTYPHOTO
ITOAAl I MOAEGASIMH HACACAHSA OYAYILETO, 9TO OCOOEHHO BaKHO IIPH paboOTe C THMOPUAHBIMU U
denomenamu  “born-digital’, nepecexaroruMu rpaHunel AnciunAnH. OH TaKKe IIO3BOASET
HMHTEIPUPOBATH B AHAAU3 IIPOIIECCH COITMAABHEIX IIPAKTUK, MEAHAPEIIPE3EHTAINI H ITU(PPOBHIX
ceTeH, cpopMprIOLuHX KYABTYPHYIO IaMATh.

Baskmeiiium OOIIEHAYYIHBIM METOAOM ABAACTCA KOHIICITYAABHBIM aHAAU3, KOTOPBII
obecreunt HOPMHPOBAHNE UETKOH TEOPETHKO-IIOHATUHHON 0a3pl mccaeAoBaHuA. [loHATHA
KAUPOHOMHH, IPEABOCXHINAIOIEIO  OTOOpa,  “‘born-digital’, THOPHUAHBEIX — apTedaKTOB,

TCMHOpQ.AbHOI:I HPCCMCTBCHHOCTH n Apyrme KAFOYCBBIC KaTCFOpI/II/I Tp€6YI-OT HE TOABKO
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ACOHHHUITHOHHOIO IIPOACHEHUA, HO H COIIOCTABACHUA C CYIIECTBYIOIIUMH AHCKYPCAMH B
KYABTYpOAOruH, (PHAOCOMDPUU KYABTYPBI H MEAUHHBIX HCCACAOBAHMAX. KOHIIEIITyaABHBII
AHAAM3 TIO3BOAAET YCTAHOBUTH TIPAHHUIIBI M COACP/KAHHME TEPMUHOB, OIPEACAUTH HX
POACTBEHHBIEC CBA3H, 4 TAKKE BBUABUTH IIPOTUBOPEYNA H 30HBI HEOIPEACACHHOCTH, YTO
KPUTHYIHO AAf ITOCACAYIOIIIEH METOAOAOTHYECKON MHTETPAIUN.

KauecTtBeHHBIIT KOHTEHT-aHAAU3, OPHUEHTHPOBAHHBIA HA CHCTEMATH3AIINIO HAYIHBIX
ITyOAMKALIAI, IIPOTPAMMHBIX AOKYMEHTOB M KEHC-UCCACAOBAHIIH, HCITOAB3YETCA AAA BBIABACHUS
AOMUHHPYIOIIUX TEM, METOAOB U ITO3UIIHIT B AUTEPATYPE IO «Hacaeduro 6)0yutezon, TAPPOBOMY I
HEMATEPHAABHOMY HACACAHMIO. AAHHEI METOA ITO3BOASICT BBIABUTH HE TOABKO OOBEM H
XapaKkTep SMIIMPHIECKOIO MATEPHAAQ, HO H TUIIOAOTHYECKHE CXEMBI APIYMEHTAIIHH, BBIABUTD
IIPOOEABI B 3HAHUAX U TEHACHINN Pa3sBUTHA AHUCKYCCHH. BaKHO, YTO KOHTEHT-aHAANS3
IIPEAOCTABUT OCHOBAHUA AAA IIOCTPOCHHA MATPHIBI KPUTEPHEB OTOOPA ITOTEHIIHAABHBIX
O0OBEKTOB OYAYIIIECTO HACACAHSI.

Ha ypoBHe -cIeIIMaAn3SHPOBAHHBIX METOAOB, XAPAKTEPHBIX AAfl KYABTYPOAOTHH U
durocoprun HCKyCCTBA, IPHMEHACTCA METOA CPAaBHUTEABHOrO aHaAm3a. OH IO3BOAfAET
COOTHECTH PA3AUYHBIC KYABTYPHBIC IPAKTHKH U HU(PPOBBIE PEHOMEHBI € CYIIECTBYIOIINMU
IIPEACTABACHHAMHU O HACACAUHM U BBIABUTH CHUTHAABHBIE CBOMCTBA, KOTOPBIE MOIYT CAYAKHTD
HHAHKATOPAMHI AASl BKAIOYECHHA OOBEKTOB B OYAVIIIHE PEeCTpPhl HACACAHA. B cpaBHHTEABHOM
AHAAM3E TAK/KE VYACTBYIOT KYABTYPHBEIE, COIMAABHBIE M TEXHOAOIMYECKHE IIapaMETpBHl,
OIIPEACASIOIINE YCTOHYHUBOCTD U IIPEEMCTBEHHOCTD KYABTYPHBIX (DOPM.

DeHOMEHOAOTHYECKUN  TIOAXOA, 3aMMCTBOBAHHBIH 13 (PHAOCOHH HCKyCCTBA U
KYABTYPHBIX HCCACAOBAHUM, IIPEAOCTABAACT BO3MOKHOCTB OIIHCATH OIIBIT BOCIPHATHA
YYIACTHUKOB KYABTYPHBIX ITPAKTHK, CO3AATEACH ITU(PPOBBIX U THOPHAHBIX apTE(AKTOB, 4 TAKKE
AYAHTOPHUH.  ODTOT  IIOAXOA  B@KEH AAA  IIOHUMAHHA  HEMATEPHAABHBIX  4CIIEKTOB
IIPEEMCTBEHHOCTH, KOTOPBIE HE CBOAATCHA K (DU3MYECKUM HOCHTEASM, HO (DOPMHUPYIOTCA B
IIEPEKUBAHUAX, CMBICAAX M COIMMAABHBIX OTHoOImeHHAX. OH TakKe IIOMOraeT BBIABHTDH
IIEHHOCTHBIE OCHOBAHHNA, HA KOTOPBIX CTPOATCA IPAKTUKA COXPAHEHHUA MU TPAHCAAIININ
KYABTYPHBIX (DEHOMEHOB.

MetoaBl  (DYTYPOAOIMYECKUX KCCACAOBAHHUI, BKAIOYAA 0albHOSUOHONS T CLICHAPHOE
MOAEAHPOBAHHE, UIPAIOT KAIOYEBYIO POAb B Pa3pabOTKe IIPEABOCXHIIAIOIIEH MOACAH OTOOPA.
DTH METOABI HAIIPABACHBI HA CHCTEMATHYCCKUN aHAAU3 OYAYIIUX BO3MOKHBIX TPACKTOPHIA
PasBUTHA KYABTYPHBIX IIPAKTHK M TEXHOAOTHYECKHUX CPEA, YTO IIO3BOASICT OIIPEACAATH HE
TOABKO TEKYII[HE CBOMCTBA (DEHOMEHOB, HO M HX IOTCHIIHAA AAA YCTOHYHUBOK
npeeMcTBeHHOCTH BO  Bpemenu. CIleHADHOE MOACAHUPOBAHHE IIO3BOASET  BBIABAATH
AABTEPHATHBHBIC BAPUAHTEI OYAYILIETO HACACAHA U OLICHHBATH HUX BEPOATHOCTb, PUCKA U
9TUYECKHE ITOCACACTBHAL

[lpu amaamse pecypcoB “‘born-digital” u ruOpuAHBIX OpM IpuMeHAeTca IudpoBast
METOAOAOTHSA, BKAIOYAIOIIAA aHAAU3 LH(MPOBBIX CAEAOB, IAAT(OPMEHHBIX AAHHBIX U
MEAHAPEAAH3AINNA. DTH METOABI OOECIEYMBAIOT AOCTYII K OSMIIHPHYECKUM MAaTCPHAAAM,
KOTOPBIE HEAOCTYITHBI TPAAUIIHOHHBIMU APXUBHBIMU HCTOYHHKAMU, U ITO3BOAAIOT OLICHUBATH
AMHAMHKY KYABTYPHBIX IIPOILIECCOB, IIPOHCXOAAIIHX B ITH(PPOBOI cpeae. B codueranum c
BBIIIICOITMCAHHBIMU KAYECTBEHHBIMH ITOAXOAAMH MU (PPOBOH aHAAU3 YKPEIIAACT SIMITHPHIECKYIO

OCHOBY AASL HPCABOCXI/ILHQI-OU_ICI‘/‘I I/IHTCPHPCTQL[I/H/L
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CrierrmaAu3upOBaHHBIE METOABl  (PHAOCOHUM  KYABTYPBI U HCKYCCTBA, TaKHE KaK
CEMHUOTHYCCKHI aHAAU3 U KPUTHYECKAA TEOPHA, ITOMOTAIOT ACKOHCTPYHPOBATH KYABTYPHBIC
3HAKH, CHMBOABI H IIPAKTHKH, BBIABAAA HX 3HAYHMBIC CTIPYKTYPBI M IIOTEHIIMAABHYIO
AOATOBPEMEHHYIO IIEHHOCTb. DTH METOABI OCOOEHHO IIOAE3HBI IIPH PabOTE C IHOPHUAHBIMU
OOBEKTAMU HCKYCCTBA, TAC TPAAUIMOHHBIC OTAHYMA MEKAY (POpMaMu, HOCHTEAAMH U
CMBICAAMHE PA3MBIBAFOTCA.

Taxum  o6pasom, HEOOXOAUMO IIOAYEPKHYTDb, UTO IIPEAAOKEHHAS METOAOAOTHMYECKAS
CTpATErus OPUEHTUPOBAHA HA MEKAUCIIUIIATHAPHOE HHTETPUPOBAHNE PA3AMIHBIX IIOAXOAOB C
TEM, YTOOBI OOECIIEYHTH BCECTOPOHHEE IIOHHMAHUE (DEHOMEHOB OYAYIIEIO HACACAHSL
Coueranne OOICHAYYIHBIX U CIICIIHAAHMSHPOBAHHBIX METOAOB IIO3BOAfICT HE TOABKO OITHCATBH
TEKyII[HE IIPOLIECCHl, HO M IIOCTPOUTh TEOPETHYIECCKH OOOCHOBAHHYIO, OMIIMPUICCKH
IIPOBEPAEMYIO M IIPAKTUYECKNA ITPUMEHHMYIO MOAEAB IIPCABOCXHUIIAFOIICH HHTEPIIPETAIINN

KyAbTypHI)IX Cl)CHOMCHOB, OTBCYAIOINYIO BBI30OBAM COBpCMCHHOFO KyAI)TypHOFO ITIOAA.

O630p AnTEeparypsl

KAIO9eBBIM «y3AOM» TEOPETHYECKOI Oa3bl BBICTYIAIOT paOOTHI Poaepuka XappucoHa,
33AAFOIIUE ITOBOPOT OT PETPOCHEKTUBHOIO K IIPOCHEKTUBHOMY ITOHIMAHHUIO HACACAHUA. TPyA
«Hacneoue Gydympeco: cpasrumenvivie n00xo0sr K npupodromy u K)AsmypHOMY Hacaedur» CHHTEIUPYET
OIIBIT MEKAUCITHIIAMHAPHOTO IIPOEKTA U IIPEAAATAET PACCMATPHUBATD HACACAHE KaK MHOKECTBO
VIIPaBACHYECKHAX peIIeHnit o OyAymieM neHHocrei [78]. Panmee XappucoH apTHKyAHpPOBaA
OHTOAOTMYECKYIO ITOAUTHKY» HACAEAHA B SIIOXY aHTPOIIOIEHA, BBIXOAAINYIO 33 PAMKH
AUXOTOMHH  (IIPHPOAHOE/KYABTYPHOE» M IIEPEBOASAIIYIO OOCYKACHHE B  IIAOCKOCTD
MHOKECTBEHHBIX c000IIecTB 1 pexumoB Bpemenu [76]. Ilosumma 2016 roaa odepumBasa
KOHIICNIT «Hacaeous 0)dymezo» Ha YpOBHE IPOTPAMMHON 3aMETKH M TEM CAMBIM IIOATOTOBHAA
IoYBy AAfl Ooaee 0ObéMHOI aprymenrtannn [77]. CoBmectsbni tomM co CrepAHHIoM
AKIIEHTHPYET «ACTEPPUTOPHAAUIAIIIIO OYAYIIIEIO», ITOKA3bIBAA, KAK KYABTYPHBIEC U IIPUPOAHBIC
TPAEKTOPUH Pa3MBIBAIOT IPEKHIE I'PAHHIIBI AUCIIUIIAUH U HHCTHTYTOB [20].

KoMmyHHKATHBHYIO M OOIIECTBEHHYIO  CTOPOHY  IIOBOPOTa K  OyAyIIEMy
KOHIICIITYAAH3HPYET XOABTOPd: B OAHOH CTAThE OH AHAAUZHPYET «KAUMATHYCCKUN ITAPAAOKC
HACACAHA» — HEOOXOAMMOCTDH aAAIITHPOBATH APXEOAOTHYECKOE HACACAME K KAMMATHYIECKUM
BBI30BAM O€3 IIOTEPH MHOTOOOpa3nsa OYAYIIHX omuii [22]; B APyroil — BEAET METAPa3roBOp O
CAMOM TIOHATHH «Hac/1edus 0y0yufezo», TTOAIEPKUBAA AHMAAOTHYECKYIO H OTKPBITO-CIIEHAPHYIO
IpHUPOAY 1OAf [23]. B coBokymHOCTH 5Ta AMHUA pabOT HOPMHPYET IIEPEXOA OT «OXPAHHOID
ITAPAAUTMBI K «ITPEABOCXHIIAFOIIEID, TAC BAKHEI HE TOABKO OOBEKTBI Hl CACABI IIPOIITAOTO, HO B
CIIOCOOBI CETOAHAIITHETO BEIOOPA O 3aBTPAIIHEH IIPEEMCTBEHHOCTH.

Kaaccudgeckas KyABTYpPOAOTHYECKas KPHTHKA «OOBEKTHOCTID) HACACAHA, IIPEACTABACHHASA
Nopoaxaria Cmurt, ocraéres dyuaamerTom: «Henosvsosanus naciedus» ACSMOHCTPUPYET, UITO
HACAGAHE — 3TO IIPOIIECC M ITPAKTHKA, YKOPEHEHHAS B COIMAABHBIX YITOTPEOACHHAX, 2 HE
«CaMOOYEBHAHAA BeIb» [33]. DTOT Te3WC IPAMO CTHIKYETCA C KAMPOHOMHYECKOH HAEEH O
IIPEEMCTBEHHOCTH KaK IIPOAYLIIPYEMOM B HACTOAIIEM OTHOIIICHUH K OYAYIIIEMY.

AMHIA HEMATEPHAABHOIO KYABTYPHOIO HACACAHMA IIOAACP/KHMBACT AHMHAMHYECKOE,
IIPOIIECCYaABHOE — ITOHHMaHWe  IIpeeMcTBeHHOCTH.  Kaaccmyeckme — Texctel  bapbapnr

Kupieubaarr-I'umbaert mokasasu, aro HKH — 310 «MeTakyApTypHOE IIPOM3BOACTBOY,
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3aBHCHMOE OT KOHTEKCTOB PEIPE3CHTAIIMH U HHCTHTYIIHOHAABHOI pamku [25]. Xadcreiin
pocaeAna, kak «vacrep-ripoextery FOHECKO TpancdopMupoBaAuch B AOTUKH CIIHCKOB 1
IIPEACTABACHUSA, ITOABEpPras pedpACKCHH caM MEXaHH3M KaHOoHwmsanuu [75]. Dru HaOAroAeHUA
«IpuseMAfoTCs»y Ha HOpMmatuBHYIO 0a3y Komsennmm 2003 roaa B axkTyaAM3HpPOBAHHBIC
«Ocrosmeie mexcmum, 3aKPEIIATIOIIIE IIPABO COOOIIECTB HA OIIPEACACHHE U IIEPEAAUY IIPAKTHK
[77]. Aaf Hamreii TeMBI HMMEHHO IIPOIIECCYAABHOCTb M COOOIecTBeHHOCTh Acaaror HKH
€CTECTBEHHOH «TOYKOI COOPKI» IIPEABOCXHUIIAIOIICH HHTEPIIPETALIHL.

CABHUT K PACCMOTPEHHIO «HACTOAIIEIO KaK OYAYIIIEIO» B apXEOAOTHH 33AaA TOM bakam u
Aykaca «Beederne 6 apxeonoeuso cospemenriozo  npouiaoeo» |[4], a TakKe HX BBOAHAS CTaTh,
ITOAYEPKUBAFOIIIAS SITHCTEMOAOTHIO «OBICTPOH HCTOPUI» W MATEPHAABHOCTH ITOBCEAHEBHOCTH
[5]. AASL KAMPOHUMEIH 3TO Ba)KHO TEM, ITO TEPAET CMBICAOBAS MOHOIIOAHSA «AAABHIX BPEMEHN:
MaTepHaA CETOAHAITHETO AHA IIOAYYAET ITPABO HA APXEOAOTHIECKYFO U, IMAPE, HACACACTBEHHYIO
pedaekcuro.

SAapo “born-digital” — mopmartuBras annana FOHECKO: Xaprua 2003 roaa yrsepaxaaer
caMy KATErOpHiO «IH(pPOBOEC HACACAUE» U HEOOXOAUMOCTH €ro coxpanenus [70)].
[Ipaxrmaeckue xpurepun oTOOpPa M AOATOBPEMEHHOI OXPAaHBI Pa3BEPHYTH B PYKOBOACTBE
PERSIST [34] u ero mpodecCHOHAABHOH aAAIITANN OHOAMOTEYIHBIM COODIIECTBOM [35]. D1
AOKYMEHTBI AAFOT PAMKy AAfl HAITHUX KPHUTEPHEB «TEXHOAOTHYECKOH YCTOHYMBOCTI) U
«PEIPE3EHTATUBHOCTH IU(PPOBOIO CACAA».

COOCTBEHHO ~XYAOMKECTBEHHYIO H MY3€HHYIO CTOPOHY IIH(POBOH IEPEMEHHOCTH
packpeBarorT Padaxaprt u MmoanTo, mpeasaras MBICAUTh COXPAHEHHE KaK «IIEPECOOPKY»
CMBICAOB M OTHOIIICHUH, 4 He (PUKCHPOBaHME eANHCTBeHHOM Bepcuu [37]. Micropmyecku 3aech
KAIOYeBOH — cOopHuk «I locmoancmeo uepes usmenenner [12], TOAOKHBINNIT HAYAAO IIPAKTUKE
«CTpATEruil IIEPEMEHHBIX MeAHay. Teopermdaeckuii (DYHAAMEHT MAECH SMYAAIMN KAK TEXHUKH
COXpAaHEHNA, ITO3BOASIOIIEH «IIPOMKHUBATH» ITOBEACHHE HU(POBOro apredpakra Ha OYAyIIHX
mnaardopmax, Obia 3asoxen emé Porenbeprom [32]. CoBokymHO 2Ta AMHHA (QOPMUPYET
IPAKTHYHYIO OITHKY: “‘born-digital” xuBér depes murpanuu (pOPMATOB, SMYAAIMIO H
AOKYMEHTAIIIIO HAMEPEHUM.

Paboter 0 OyAyIeM KOMITAGKTOBAHHA ITOAYEPKHBAIOT HEOOXOAUMOCTB IIEPECMOTPA
KpUTEepueB 0TOOpa M moAuTHKH myseeB. COopHuK KHeara 3aaaéT AMCKyCCHIO O «OyAyIeM
KOAACKIIMOHHPOBAHUA» — OT ACCTAOHMAM3AIINN KAHOHOB AO BKAIOYCHHA HECTAOHMABHBIX,
rporteccyaAbHBEIX popm [27]. Boaee pannsas ero pabora moaesHa AAf uctopuorpaduu Ac0aTOB
[26]. Coopuuk Aawrinyaepa «Cobupas 1Ho60e» PACKPBIBACT AUACMMBI MY3E€EB COBPEMEHHOIO
HICKYCCTBA IIPH BKAIOUCHHH «EIIE HE KAHOHH3MPOBAHHBIX» IIPAKTHK M «CBEAKUX» OOBEKTOB [2].
DT1a AHMHHA HIPAMO IIOAACP/KHUBACT KAMPOHUMHYECKOE TPEOOBAHHE K «IIPEABOCXHIIIAFOIIIEMY
OTOOPY»: My3eAM HEOOXOAUMO YMETh PabOTATh C HEIIOAHOM, THOKOH H €II¢ He yCTOABIIECHCA
«HCTOPHUEI» OOBEKTOB.

[ToAnTHKO-CTPATErHMIECKHI TOPU3OHT PACKPHIBAIOT TPH aKTYaABHEIX AOKyMeHTa. O0630p
ICCROM (“Horizon Scan”) cucreMaTusupyeT yrpo3bl 1 BOZMOKHOCTH AAA CEKTOPA, BKAIOUAS
KAUMATHYECKHE PHCKH, ITHPPOBYIO TPAaHCPOPMALHIO U HEOOXOAUMOCTB CLIEHAPHOIO
naaanposanus [3]. Aokaaa ERRIN/CHARTER amaausupyer OyAylnue CLEHAPHE AAS
EBPOIIEHCKOTO CEKTOPA HACACAUSA, IIOAYEPKUBAA MEKCEKTOPHOCTh M POAb KOMITETeHITHI [73].

Oruyér ARCHE 00 mccAeAOBaTEABCKHX TPEHAAX KOHCOAHMAHPYET IIOBECTKY HCCACAOBAHUN U
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MHHOBALUM, TAC ““born-digital’, IMMEPCHBHBIE TEXHOAOIUN U YYIACTHE COOOIIECTB BBICTYIIAIOT
npuopureramu [74]. B caske ¢ mumu kBapraspubeie peansst ICCROM moxassBaroT paHHue
«CHTHAABI OYAVIIEIO» H IIEHHOCTB peryAspHOro wmouwmrtopuura [21]. Ortum  wmcrouHmkm
00ECIIEUNBAIOT SMIIMPHYECKOE WIIACUO» AAfl HAINIETO CIICHAPHOIO OAOKA H ITOATBEPHKAAFOT
HMHCTUTYIIHOHAABHYIO BOCTPEOOBAHHOCTh KAHPOHUMHYECKOIO IIOAXOAA.

Hapsiay € KyABTYPOAOTHYECKHMH ¥ VIIPABACHYECKUMH — HCTOYHHKAMH  BAKHBI
nuadpacrpykrypusie  cranaaptel. Moaeap OAIS (Bepcua CCSDS Magenta Book, 2024) u
cootBercTByromas peaakmusa ISO 14721  3akpemasror cAOBapb, POAH H  IIPOIIECCHI
AOATOBpeMeHHOH apxuBarnud [30]. OHM TO3BOASAIOT IIEPEBOANTE KAUPOHUMHYECKUE KPUTEPUN
«TEXHOAOTHYECKOMH yCTOHUNBOCTIY B paboune rpoueaypsr: makerst SIP/AIP/DIP, yiipasacuue
METaAAHHBIMHE, IAAHHPOBAHNUE COXPAHHOCTH. AAA “born-digital” 5111 CTAHAAPTEL — «HECYIIAA
KOHCTPYKIIHA» COeANHEHNA PUAOCOMDUN U IPAKTUKI.

®DyuaameHT MeToporormm  opcaita, HEOOXOAUMOH AAfl  KAMPOHHMUKH, 3aAa€T
KOAACKTUBHBIH TPYA IIOA peaakunein Muanepa «l Ipeobpasys 6ydymeer, rae dopmasnsyercs
LIOHATUE ““cpamommocmy 0ydymezs” — CIHOCOOHOCTH MBICAUTH MHOKECTBCHHBIC OYVAYIIIHE H
KOHCTPYHPOBATb AABTEPHATUBEL [29]. DMIHpHYecKoe pa3BEPTHIBAHUE 3TOI MACH AAET CTATHA
rpymmsl MaHTHyca, HOKa3bIBAOIIAS Pa3sHOOOPA3NE ITOAXOAOB K «TPAMOTHOCTH OYAYILIETO»
croco0bI e¢ omepannoHasusaruu [28]. Aas Hareli MOAGAM KPHTEPHEB 9TO OOOCHOBBIBACT
BKAFOYEHUE CLIEHAPHOIO U BEPOATHOCTHOTO MBIIIIACHUA B OTOOP 1 HHTEPIIPETALIHIO.

TeopeTHKO-METOAOAOTHYECKAS APXUTEKTYPA KAUPOHOMHH (DOPMHUPYETCA COBOKYITHOCTBIO
paboT CcOoaBTOPa AAHHOTO HCCAEAOBaHH. Pammusa padora «Kauponomus — nayka o coxparnernun
UCIIOPUKO-KYABI)PHOZO — Hacnedus» — BBOAUT — TEPMHH U ODOCHOBBIBAET HEOOXOAMMOCTBH
METAAUCIHIIAUHBL IIPEEMCTBEHHOCTH, COCAUHSAIOIIEH IIPABOBBIE, KYABTYPOAOIMYECKHE U
YIIPaBACHYECKUE ITOAXOABI [/]. AHrAOA3BIMHAA BEPCUA PACIINPAECT AOCTYIIHOCTD KOHIICIIIIUN U
BBICTPANBACT TEPMHHOAOTHYECKUN MOCT B MEKAYHAPOAHVIO Anckyccuro. Crates o
dopMUPOBAHIT KAMPOHHUMHYECKOTO MBIITACHHA CMEImacT (POKYC K SITMCTEMOAOTHH: Kak
MBICAHTEABHBIC IIPAKTHKA COOOIIECTB U CIEINAANCTOB CTPYKTYPUPYIOT IIPEEMCTBEHHOCTS [6].
Texkcr 2024 roaa 00 «armmapare HOBOM HAYKH TEOPETHIECKON KAMPOHOMHUI» KOHKPETU3HPYET
METOAOAOTHIO — OT THUIIOAOIUI OOBEKTOB AO IapaMeTpoB o1Oopa [7]. CoBMecTHasA CTaTes €
TomanekoM AOOaBAfIET 9KOHOMHKO-VIPaBACHUECKOE wu3MepeHne — 9GO @EKTHBHOCTD U
AOKYMEHTHPOBAHIE KAK YCAOBHUSA KU3HECIIOCOOHOCTH HACACACTBEHHBIX ITpakTuK |§]. Hakomerr,
pacmmpenHoe nsAaxue MoHorpadpun «Kauporomus: Hayka o KyasmypHoMm Hacaeuuy BBIIOAHACT
(PYHKIIHIO CHCTEMATH3AIMH IOHATHIHOIO alllIapaTa i METOAMYECKUX IIPOIICAYP B IIEAOCTHOMN
cxeme [9]. B cOBOKyIHOCTH 3TOT KOPIIYC 3aKPBIBACT TEOPETHUECKYIO KILIEAB» MEKAY “#Haciedue
Gydymgec” ¥ IPAKTUKAMI OTOOPA: KAUPOHOMUSA BEICTYIIACT CBA3YIOIIIIM «ME30YPOBHEMY.

I'odsoos  umoe, MOXKHO CKa3aTh, UYTO HMCCAECAOBAHUA AEMOHCTPHPYIOT KOAAEKTHBHOE
ABIDKEHHE  OT  PETPOCHEKTUBHOIO K  VIPEKAAIOIIEMY  VIIPABACHHUIO  KYABTYPHOI
IpeeMcTBeHHOCTBIO. PaboTer Xappucona u ero koaaer [16; 17; 18; 19; 20], Holtorf [22; 23]
obecrednBaroT  (PHUAOCOPCKO-METOAOAOTHYECKYIO ~ 0a3y aToro mepexoAa; Cmur —
KPHUTHYECKYIO PaMKy «UCIIOAB30OBaHUI HacAeAus» [33]. MccaeaoBanus B oOaactu
HEMATEPHAABHOIO HacAeAus [77; 715; 25| oOecreduBarOT IIPOLIEAYPHBIC ACIIEKTBI M ACIIEKTHI
yaactud. B rpyrme kareropum “born-digital’ [10; 12; 31; 32; 34; 35] npeACTaBACHBI TEXHIYECKIE

METOAUKH AAA “BAPHATHUBHBIX MEAMA U MY3EHHBIX HCCACAOBaHUIT [2; 37| y3akoHHBaer
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3a0AarOBpEeMEHHBIN cOOp cpeActB. Oamm pabotsr [3; 73; 14| 3akpemafioT 9TH HACH
HHCTHUTYIHOHAABHO, B TO Bpema kak craHaaptel OAIS u ISO  peaamsyror wnx Ha
nadpacTpykrypHoM yposHe. Hakomer, KampoHOMUYeCKHII pabOTBI COAaBTOpa AAHHOIO
nccAeAoBaHud [7; 6; 7; 8; 9] mpeacTaBAfeT COOON €AMHYIO METAAUCIHIIANHAPHYIO CTPYKTYPY,
OOBEAUHSAOIIYIO (PHAOCO(HIO, TEOPHIO KYABTYPHI H YIIPABACHIE HACACAHEM.

VMmenno — mepecedeHHme — 3THX — HAIIPABACHHI  IIO3BOAAET  HAM  IIPCAAOKHTH
KAHIPOHOMHUYECKYIO MOACAB KPHUTEpPUEB IIPEABOCXHUIIIAFOIIICH HMHTEPIIPETAIIIH
(TeMITOPaABHOCTD, HHHOBAITHOHHOCTb, COITMAABHASl ~PE30OHAHCHOCTb, TEXHOAOTIHMYECKAs
YCTOHYMBOCTD, 9THYECKAA AOIYCTHMOCTB) M OOOCHOBATH €€ IPUMEHHMOCTH K IH(PPOBBIM,
THOPUAHBIM ¥ HEMATEPHAABHBIM (DEeHOMEHAM Oe3 OIOpEl Ha TAOAHIBI M CXEMbL B
COBOKYIIHOCTH AHTEPATyPa ACMOHCTPHPYET, UTO «OYAyIIEE HACACAHE» — HE IIOOOYHBIN
IIPOAYKT COXPAaHEHHA IIPOIIAOIO, a PE3YABTAT OCMBICAEHHOTO HACTOAIIErO BBIOOPA,

NMHCTUTYIHUOHAABHO U TCXHOAOTHYICCKHU HOAKPCHAéHHOFO.
PeSyABTaTBI HNCCACAOBAHMNA

KonnenryasbHas peKOHCTPYKIUA U YTOYHEHUE IIOHATHITHOT'O ITOAA

PesyapraTel aHaAM3a AWTEPATYPHI CBHAETEABCTBYIOT O HEOOXOAHMOCTH YTOYHEHUA
KAFOUEBBIX ITOHATHH, ACKAIITUX B OCHOBE MCCAEAOBAHUSA ITPEABOCXHUIIAFOIIEH HHTEPIIPETAIINN
KYABTYPHBIX (DEHOMEHOB. B TpaAHITHOHHOM KYABTYPHOH TEOPHH HACAEAHE ITOHUMAAOCH Yepe3
IIPU3MY PETPOCIIEKTHUBEL: ITAMATHUKHI, KOAACKIIHH, OOBEKTHI, IIPEACTABAAIOIIIHIE IPOIIIAOE [33].
OAHAKO ITOCACAHHE HCCAECAOBAHUA ACMOHCTPUPYIOT, YTO HACACAUE CTAHOBUTCH OUHAMUUECKUM
KOHCTPYKTOM, BKAIOYAIOIIUM IIPOIIECCHL, IPAKTUKA M TEXHOAOTHH, (POPMHUPYIOIIIE
KYABTYPDHOE 3HAa4YeHHE B HacrtodAiem u OyAymem [76; 22]. Ilomsarme “‘macnedue 6yoymeco”
OOBEAHHSACT TAKHE ITOAXOABI, IIOAYEPKUBAA, UTO HACACAHE OYAVIIEIO — 9TO PE3YABTAT HE
TOABKO COXPaHEHHSA IIPOIIABIX apTedaKTOB, HO U aKTUBHOIO 64200pa W uHmepnpemayuy
COBpPEMEHHBIX (DEHOMECHOB KaK IIOTEHIIMAABHO 3HAYHMBIX C TOYKH 3PEHUA OYAyIIHX
rokoAeHut [76; 19].

[TosBAcHME apTedaKTOB KATCrOPHH “born-digital” — 1nudpOBBIX IIPOU3BEACHHI NCKYCCTBA,
MHTEPAKTUBHBIX MEAMIHBEIX OOBEKTOB, CETEBBIX IPOEKTOB — CTABHT BOIPOC O TPAHHUIIAX
COXpaHEHHA U peHpe3eHTAMN. ECAM TPAAMIMOHHBIA My3eH ONHpaeTcd HAa OODEKTEI
dusmueckoir KyAbTypbl, TO IndpoBeiec (HOPMEI TPEOYIOT HOBBIX IOHATHHHBIX PAMOK,
IIOCKOABKY OHH CYIIECTBYIOT B CPEAE, IIOABEP/KEHHOM OBICTPOMY TEXHOAOTHYIECKOMY
HM3MEHEHUIO, HecTabuAbBHOCTH HAATOPM U hopMaToB [70]. DTO A€A2ET HE TOABKO YCTAPEBIIICH
KAACCHYECKYIO OIIOPYy Ha (DU3MYECKUN HOCHTEAb, HO U ACMOHCTPHPYET HEOOXOAUMOCTb
BKAFOYCHHA B KOHIICIITYAABHOE IIOAEC TAKHX KATETOPUM, KaK /meMnopanstocms Y - cemesoe
npucymemeue.

[TapanAeABHO OCMBICAACTCA M KATETOPHA HeMamepuasviiozo  Hacaeous, OIPEACAEHHAA
FOHECKO kak IpakTukd, BBIPAKCHHSA, 3HAHHUA, KOTOPBIE COOOIIECTBA IIPU3HAIOT YaCTBIO
CBOEH KYABTYPHOII mAeHTHYHOCTH [/7]. Bammo, Wro B paMKax HCCACAOBAHHUA MBI
paccMaTpUBAEM HEMATEPHAABHOE HACACAME HE B KOHTEKCTE «(PHUKCAIIMH IIPAKTHKI», 2 KaK

npoyecc, TOCTOAHHO ITPOU3BOAAIINIT CMBICABI X (DOPMUPYFOIIUH ITPEEMCTBEHHOCTb. DTO aCIIEKT,
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KOTOPBIM OTAMYAET (PEHOMEHOAOTHYECKUE ITOAXOABI K HEMATEPHAABHOMY HACACAHIO OT
KAACCHYECKUX OIIMCATEABHBIX MOAeAeH [15; 25].

Camo monsTue xauporomuy (KAUPOHOMISA) BBICTYIIAECT METa-KOHIIEIITOM, OObEANHAIOIINM
IIPOIIECCHI HHTEPIIPETAIIIH, OTOOPA M CMBICAOBOTO YITOPAAOYHBAHUSA KYABTYPHEIX (DEHOMEHOB
C opueHTaIHel Ha OyAyImee. B pyccKOA3BMHOM 1 aHTAOA3BIMHOM KOPITyCE PpadOT 3TO IOHATHE
ITIOAYYACT PA3BUTHE KaK TCOPHA /pedsocxunyaronfezo ombopa, OPUEHTUPOBAHHAA HE CTOABKO Ha
COXpAaHEHHE IIPOIIAOIrO, CKOABKO Ha popmMupoBaHue OyAymieii mamaru [7; 7]. B pamkax
KAUPOHOMMHU KAFOYEBBIMM CTAHOBATCA BOWLPOCBL O  KPUmMePUsX npeeMcmmeernociii, mudeckoil
donyemumocnin 0m60pa Y 60IMONCHOCIIU UHINEPRPEMAay Ul COBPeMeHHbIX 00beK068 KaK KYAbMYPHBLX 3HAKOS
Gydymyezo.

Ha ocHOBe 5THX KOHIIENITYaABHBIX OPHEHTHPOB MOKHO BBIACAUTH HECKOABKO Ba/KHEHITTHX
XapAKTEPUCTUK COBPEMEHHON ITAPAAUTMBI HACACAHA OYAVIIEro: IIEPBEHCTBO IIPOIECCA HAA
CTATUYHBIM OOBEKTOM, HHTEPCYOBEKTHBHOCTD 3HAYCHHN, a TAKKE TEXHOAOIMYECKAad U
COIMaAbHAA HM3MEHYHMBOCTH (PEHOMEHOB. OTO CYIIECTBEHHO MEHAECT AKAACMHYCCKII
AQHAITAT: €CAU KAACCHYECKAsA KYABTYPOAOIHA OPUEHTHPOBAAACH HA (DHKCUPOBAHHEIN HAOOP
apTedakToB, TO COBPEMEHHAA TCOPHA HACACAUSA BKAIOYACT SACMEHTHI CETEBOM KYABTYPHI,
1 poBbie apTeaKThl U IIPAKTUKH, KOTOPBIE IIOKA HE UMEIOT (DU3MIECKON (DHKCAITHH.

Taxum o6pasom, TPOBEACHHAA PEKOHCTPYKITUA OHATHITHOIO ITOAfA ITO3BOAAET OIIPEACAUTD
KAHPOHOMHIO KAaK MEKAUCIHIIAMHAPHYIO PAaMKy, CIIOCOOHYIO BKAIOYHTb H IIEpepaboTath
KATETOPHH «racaeoue G)0yuyecon, apTeaKTsl KATETOPUH *“born-digital’ m HeMaTepHaAbHBIE TIPAKTHKI
B CAHHYIO TEOPETUYICCKYIO MOAEAD, A€ HACACAIE — 3TO HE TOABKO TO, 9TO OBIAO, HO H TO, UTO
CTAHOBUTCA 3HAYUMBIM 019 0Y0Vuyux K)AMYPHEIX azeri7106 IEPE3 IIPOIECC ITPEABOCXHUIIAFOIICH

I/IHTCpHpCTaL[I/II/I .

MarpuyHaa TUIIOAOTHA 0O BEKTOB OYAYILIETO KyABTYPHOT'O HACACAUA

MatpraHas THIIOAOTHSA, Pa3pabOTaHHAA B XOAE HCCACAOBAHUSA, ITPEACTABAAET COOOM
MHCTPYMEHT KAacCH(UKanmu (PEHOMEHOB COBPEMEHHOCTH C IOTEHIIMAABHON 3HAYHMOCTBIO
AAfL Oyaymiero HacAeAus. Takas Tumoasoruss opmupyercs IO TPEM OCHOBHBIM OCHM:
MATEPUAABHOE — HEMATEPHAABHOE — ITH(PPOBOE; AOKAABHOE — TAODAABHOE — CETEBOC;
TPAAUIIMOHHOE — HHHOBAIIMOHHOE — TIHOPHAHOE. DTa CHCTEMa IIO3BOAAET HE TOABKO
CHCTEMATU3HPOBATh  KYABTYPHBIE IIPOABACHUA, HO M  OLEHHBATH HX IIOTCHIINAA
IIPEEMCTBEHHOCTH.

MarepuaspHble OOBEKTHI ABAAIOTCA KAACCHIECKIMHI HOCHTEAAMU KYABTYPHOIO 3HAYCHIA:
APXHUTEKTYPHBIE KOMITACKCEI, ITAMATHHKH, MYy3eHHbIe KoAaAekimu. Hampmmep, KyapTypHBIC
sapAmadrer Cepbun mam mamataukn apxutektyper FOHECKO o0aaparor mpusHaHHOMN
HCTOPUYECKON M COLMAABHOW IIEHHOCTBIO, HO HX OVAVIIEE 3aBHCHT OT YCTOMYHUBOCTH
COLIMAABHOTO KOHTEKCTAa, METOAOB PECTaBPALlNN U OOPa3OBATEABHBIX Iporpamm [33]. B ary
KATETOPHIO TaKAKEe ITOIAAAFOT MHHOBAIIMOHHBIE XYAOKECTBEHHBIE (POPMBI, TAE (PH3HYECKHIA
OOBEKT  B3aUMOACHCTBYeT C HHU(POBBIMUA  IACMEHTAMH  (HAIIPHMEP, HHCTAAAALH,
BrArouarorne AR/ VR texnoaorun).

HemartepmaspHOE HACAGAME BKAIOYACT IIPAKTHKH, PHTYAABI, A3BIKOBBIC BEIPAKCHIA,
XYAOKECTBEHHBIE ~ TPAAHIINHM, CONMAABHBIC IIpakTHKH. Kak TokazaAm HCcCAeAOBaHUA

HCMaTCpI/IaAbHOFO HACACAHA, TAKHMC SACMCHTBI IIOCTOAHHO HM3MCHAKOTCA U paSBI/IBaI-OTCH B
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3aBHCHMOCTH OT KYABTYPHOIO KOHTEKCT4, IIPU TOM OHU MOIYT OBITh IIEPEAAHBI OYAYIIIM
IIOKOACHHAM HY€pe3 COLMAABHBIE IIPAKTHUKH, MEAMApelpeseHTaruu u obydenue [77; 25].
IIpuMepoM MOMKET CAYKHTH HAPOAHAS My3bIKA HAH PEMECACHHBIC IIPAKTHKH, KOTOPBIC
COXPAHAFOTCA B COODIIECTBAX OAATOAAPA HEIIPEPEIBHON IIPAKTHKE U PEIICTHITHH.

udpossie deHOMEHBI — OOBEKTB KaTeropuu ‘‘born-digital” — 9TO IIPOU3BEACHHS,
CO3AAHHBIE B IMPOBON CpeAe, He nMmerorue (HQU3NIECKOrO IEPBOMCTOYHUKA: CETEBBIE
IIPOEKTHI, HI(POBOE HCKYCCTBO, MEMBI, HHTEPAKTUBHEIE ITAATOpMBL. VX Xapakrepucrika —
3aBHCHMOCTb OT ITAAT(DOPM, IIPOTOKOAOB M TEXHOAOIMYECKHX CTaHAApTOB. Hamprmep,
1pOBBIE KOAACKIIHH MY3€E€B, TAKHE KaK BHPTyaAbHBIC BeICTaBku AyBpa maum Bpurasckoro
My3esl, ASMOHCTPHPYIOT, Kak IUPPOBbIe POPMBI MOTYT PACIIUPATH AOCTYII, HO OAHOBPEMEHHO
TPEOYIOT CIIEIUAABHBIX KPUTEPUEB coxpaHeHud 1 orucaHud [/0; 34]. D1u ABAeHHUA ACHCTBYIOT
OAHOBPEMEHHO Ha MECTHOM M TAOOAABHOM VPOBHAX, OTpakad CETEBBIC CTPYKTYPHI
COBPEMEHHOM KYABTYPHOM KOMMYHUKAITHH.

Ha ocm «rokaabHOE — TrAODAABHOE — CETEBOE» AHAAN3 ITOKA3BIBACT, YTO MHOITEC
KYABTYPHBIC IIPAKTHKH, HCXOAHO AOKAABHBIC, IIPHOOPETAIOT CETEBOM XapakIep depes
nudpossie TAaTHOPMBL: POABKAOPHBIE IIECHH, BHIAOKEHHBIE HA TAOOAABHBIX BUACOXOCTHHIAX,
CTAHOBATCH YaCTBIO MHPOBOH KYABTYPHOI 3KOCHCTEMBI. |'MOpuAHBIE (DOPMBI — TaKHE Kak
CMEIIAHHEIE PeaAuu (mixed reality installations) — COEGAMHAIOT AOKAABHBIE TPAAMIIMH I
raoOaApHbIE IU(POBBIEC IPAKTHKH, OTPAKAA CAOKHOCTh COBPEMEHHOTO KYABTYPHOIO IIOASL.

I[To ocu «rpaANIIMOHHOE — MHHOBAIIMOHHOE — THOPHUAHOE» BUAHO, YTO HHHOBAITHOHHEIC
nudpOBBIE IPOEKTHl YaCTO HHTEIPHPYIOT IACMEHTHl TPAAUIIMOHHOH KYABTYPBI, CO3AaBasd
ruOpuAHbIe (POPMBL DTO HADAIOAAETCH, HAIIPUMED, B IIpoekTe VR-pecTaBpaninu pyrmH APeBHUAX
XPaMOB, IA¢ IH(POBBIE PEKOHCTPYKIIUU AOIOAHAIOT (DHU3MIECKUE OODBEKTHI U IIPUBACKAIOT
HOBBIE AYAUTOPHH K MaTEPHAAY, KOTOPBII MHAYE OCTAACH OBI AOCTYITHBIM AHIIb Y3KOMY KPYIY
CIICIIMAANCTOB.

Taxum o6pasom, MaTpUIHAA THIIOAOTUA OOBEKTOB OYAYIIIETO HACACAUSA ITO3BOAAET CUCTEMHO
KAACCH(HUITIPOBATH COBPEMEHHEIE KYABTYPHBIE (DEHOMEHBI HE TOABKO IT0 HX (PU3HYECKUM H
nuPOBBIM CBOICTBAM, HO U IO IOTEHIIMAABHOM 3HAYHUMOCTH AASl OYAYIIHUX ITOKOACHHUH. DTa
MOAGAB  CO3A2ET  OCHOBY AAfl  KPHIEPHEB OTOOpa, oODecIedmBasg —aHAAUTHICCKHE
HHCTPYMEHTAPHH AAfl TIOCACAYFOIIIMX 3TAIlOB HMCCACAOBAHHUA, 2 TaKAKe AAA IIPAKTHYCCKHX

PEIIEHNIT B MY3CITHOM ACAE, APXUBHOM ITOAHTHKE M KYABTYPHOM MEHEAKMEHTE.

Cuenapuu 1 MexaHU3MbI (POPMUPOBAHUA GYAYIIIEr0 HACACAHA

Paszpabortka crieHapueB OYAYILIErO HACACAHA OIHPAETCA HA METOABI (PYTYPOAOTHYECKUX
HICCAECAOBAHUI, B YaCTHOCTH, HA 0a/1b106U0HO/b Y KOHIEIIUIO «Hac/edus 0)0yujezo», KOTOPbIE
ITO3BOASFOT HE TIPOCTO OIMCBHIBATH TEKYIIHE IIPOIECCH, HO IIPEABHAETH BO3MOKHBIC
TPAEKTOPUH Pa3BUTHA KYABTYPHOIO 3HadYeHHA [29]. B pamkax mccA€AOBAHHA BHIACACHBI YETHIPE
IPYIIIOBBIX CIIEHAPHSA, KAKABIH H3 KOTOPHIX OTPAKAET PA3HBIC MEXaHH3MBI (POPMHUPOBAHUSA
HACACAHSA OYAYILIETO.

Koncepsamusneil cyenaputi cCOoTBETCTBYET TPAAHIIHOHHBIM ITOAXOAAM COXPAHEHHA: aKIIEHT Ha
MaTCpI/IaAI)HI)IX O6'I)CKTQ.X, I/IHCTI/ITyL[I/IOHaAI)HI)IX HpaKTI/IKaX pCCTaBpaL[I/II/I n My3CI‘/‘IHOI‘/‘I
KATAAOTH3AIINMA. DTOT CIEHAPHHA XapaKTepeH AAA KAACCHYECKHX MY3€EB, HAITHOHAABHBIX

OHOAHOTEK, apPXHBOB, TAC IIPOLIECCHI OTOOPA M COXPAHEHHA OIMPAIOTCA HA IIPOBEPCHHBIC
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METOABI H CTAHAAPTBI AOArOCpouHOi ukcaruu [33]. I[Ipumepom MoxkeT OBITH pecTaBparlus
CPEAHEBEKOBBIX ITAMATHHKOB APXHTEKTYPBI, TAC (DU3NYECKHE MATEPHAABI U MACTEPCKHE
IIPAKTHKH HAXOAATCA B IICHTPE BHHUMAHNA. |IpeeMCTBEHHOCTh 3AECH AOCTHIACTCHA dEpe3
IIPUBEP/KEHHOCTh ~ HCTOPHYECKMM  KAaHOHAM M OOpPa3oBATEABHBIE  IIPOIPAMMEL,
OPHUEHTHPOBAHHEIE HA IIPOIIAOE.

WMunosayuonnwiti cyenapuii axueHtHpyer BHHMAaHHE Ha IHU@POBBIX U CETEBBHIX (opmax
HACACAHA. 3AECh KAIOYEBYIO POAb UIPArOT apTedaKTsl ““born-digital’, HHTEPAKTUBHBIC IIPOEKTEI,
nupPOBBIE PEIIO3UTOPHH. DTOT CLEHAPUN OTPAMKAET TEHACHIIHIO K PACIIHPEHHIO OOBEKTOB
KYABTYPHOI'O HACACAHSA 32 IIPEACABI (DU3MYIECKOI CPEABI, OXBATBIBAA OOBEKTHI, CYIIECTBYIOIIINE
HCKAFOUYHTEABHO B IIUPpOoBOI cpeae. [Iprmep — oHAANH-apXUBEI COBPEMEHHOIO II(POBOTO
HCKyCCTBA, TA€ IIH(POBBIE IIPOU3BEACHHUA, CO3AAHHBIE AAfl  CETH, XPaHATCA W
HHTEPHPETUPYIOTCA KAK KyABTYpHOE OoratctBo Oyayiiero [70; 34]. B arom criemapun BaxHON
YAaCTPIO  IIPEEMCTBEHHOCTH  CTAHOBHTCA  CIOCOOHOCTB — COOOINECTB M MHCTHTYIIHE
AAAIITHPOBATBCA K HM3MEHYHMBEIM ~ TEXHOAOTMYECKHM  CTAHAAPTAM M OOECIIeYuBATDH
AOATOBPEMEHHYIO AOCTYITHOCTb HH(POPMAITHH.

T'ubpuonsiii - cyenapuii orpakaer B3aMMOACHCTBHE MaTepraAbHOro u nudposoro. On
BKAFOYAET IIPOEKTBI, COYETAOIIHE (DU3MYIECKUE OOBEKTE ¢ HU(POBBIMUA CACAAME: HI(DPOBBIE
peIAMKH My3eHHBIX 9KcroHaTOB, AR-skckypcum mo apxeorormueckum oObexram, VR-
BOCCTAHOBACHHSA HCTOPHYECKHX IIPOCTPAHCTB. TaKOW IIOAXOA AEMOHCTPHPYET, dTO
MaTepHaAbHbIE apTedaAKTBl OOPETAIOT HOBYIO *KHU3Hb Yepe3 IU(POBBIEC MEANA, PACIIAPAA CBOIO
AYAUTOPUIO M CMBICAOBOE IIPUCYTCTBHE. [IpHMEpBI BKAIOYAIOT BUPTYaABHbBIE PEKOHCTPYKIIAL
PA3PYIIEHHBIX OOBEKTOB KYABTYPHOTI'O HACACAHSA, KOTOPBIE CTAHOBATCA AOCTYITHBIMU B OHAAITH-
dopymax 1 06pa30OBATEABHBIX ITAAT(POPMAX.

Cemesoil, unu KoMMynuxamusisiil, cyenapiii IPEACTABAACT HACACAUE KAK C000mecinso npaxmux,
TA€ IIPEEMCTBEHHOCTH (POPMHUPYETCA HE HUEPE3 OTACABHBIC OODBEKTBI, a UYEPE3 CETEBHIC
B3aMMOACHCTBHUA YYaCTHHKOB. B 3TOM cIlieHapum IIEHTPAABHBIM CTAHOBHTCH KOAAECKTHBHOE
TBOPYECTBO, OOMEH HH(POBBIMUI MEAUHHBIMU IIPOAYKTAMU, KYABTYPHBIE MEMBI, COOOIIIECTBA
npakTakd.  [Ipuvepom  ABAAFOTCA — MHTEPHET-TBOPYECTBA,  MEMETHYECKAS — KYABTYPA,
KPAayACOPCHHIOBEIC IIPOEKTBI AOKYMEHTAITHH AOKAABHBIX TPAAHIIUIL. 3ACCH IIPEEMCTBEHHOCTD
HE IpUBA3aHA K (PU3HYECKOMY HOCHTEAIO, 2 ITOAACPKUBACTCH YCTOHYMBEIMH COITHAABHBIME
CBA3AMU U KOAAMH KOMMYHHKAITUH.

AHAAU3 JTHX CIICHAPUEB IIOKA3BIBACT, YTO MEXaHU3MBI (DOPMUPOBAHUA OYAYILIETO
HACACAHA PA3HOOOPA3HBI H HE CBOAATCA K OAHOMY AOMUHUPYIOIIEMY IIyTH. B kamaoM u3 Hux
KAFOYEBYIO POAB UTPAIOT HE TOABKO OOBEKTBI, HO W #POYeccsl Unmepnpemayi, coyuaiviioe yuacmie,
MeXHON02UYECKAA UNHPPaACPYKmpa, & TAKKE IuUecKue YemarosKi, OTIPEACAAIONINE, YTO CUNTACTCA
3HAYUMBIM AASl COXPAHEHUSL.

Taxum  obpasom, CICHAPHBII aHAAU3 AEMOHCTPHUPYET, YTO HACACAHE OYAYIIETO
dopmupyerca  dUepes CAOKHOE IIEPEIACTCHHE HHCTHUTYIIMOHAABHBIX, HHHOBAIIMOHHBIX,
THOPHUAHBIX H CETEBBIX MEXAaHH3MOB. DTH CIICHAPHUU CAY/KAT OIECPATUBHOM MOAEABIO AAS
ITOHUMAHUS TOTO, KaKHE KYABTYPHBIE (DEHOMEHBI MMEIOT ITOTEHIIMAA CTATh 3HAYHMMBIMH AAS
OYAYILIUX IIOKOACHHH, 4 TAKKE KAKHE CTPATEIHH OTOOpA U COXpaHeHHUA OYAyT 3D EKTUBHEL B

YCAOBHAX AHHAMIYHOTO KYABTYPHOI'O M TEXHOAOTHYECKOTIO AAHAITATA.
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Oruueckue u purocodckre 0OCHOBAHHA IMPEABOCXHUILAIONIEr0 oTOopa

DTHYECKHE aCIIEKTHI ITPEABOCXMINAIOIIEH HHTEPIPETAINN KYABTYPHBIX (DEHOMEHOB
BBICTYIIAIOT IICHTPAABHBIM 9AEMEHTOM B IIOHUMAHHN HACAeAHA Oyaymero. OCHOBHOM
STUYECKUH BBI30OB 3aKAIOYACTCA B TOM, UTO 07260p OOBEKTOB M IPAKTUK AASl BKAIOUCHHA B
6yAyLHyI'O IIaMATb HCI/I36C)KHO COHp;DKéH C IIECHHOCTHBIMHU pCLHCHI/IHMI/I: YTO CYHUTATDh 3HAYHUMBIM,
KAKHE COOOIINECTBA ¥ TIPYIIIBI AOAKHBEI OBITH ITPEACTABACHBI, KaK YIUTHIBATH KYABTYPHOC
PasHOOOpa3ne M COLHUAABHYIO CIPABEAAUBOCTb. DTH BOIIPOCH HAXOAATCA HA IIEPECCUCHHH
KYABTYPHOI (PHAOCO(DUH, STUKA U COITUAABHBIX HAVK.

Puaocodus KyABTYPHI TPAAHIIHOHHO PACCMATPUBAAA HACACAHME KaK OOBEKT IIPOIIIAOIO,
IIPU3BAHHBIA YKPEIIAATD KOAAEKTHBHYIO HaMATh B HacTosAmeM. OAHAKO IIPH IIEPEXOAE K
IIPEABOCXHUIIAIOIIECH ITAPAAUTME BO3HUKAET BOIPOC O 7pasax 0yoymux noxosenuti Ha
KOHCTPYKITHIO ITAMATH: MOIYT AW HBIHEIIIHHE ITOKOAGHHA HAaBA3aTh CBOM IIEHHOCTHBIC
[IEPCIIEKTUBBI OYAYIIIIM? B paMKax sTHKH HACACAHA 5TO COOTHOCHTCS C HACAMH OTBETCTBEHHOIO
B3aMMOACHCTBHA MEKAY IOKOACHHUAMHU, TAC BAKHBIM ABAACTCA YBAKEHHE HE TOABKO K
HpOLHAOMy, HO U K 6yAyLT_[I/IM KyAI)TypHI)IM ArCHITUAM, KOTOPI)IC 6yAyT KUTHb C pe3yAI)TaTaMI/I
HAIIAX perreHuit [26].

BakabIM 9AeMEHTOM 9THYIECKON pedACKCHU ABAACTCA IIPU3HAHUE MHOMKECTBA KYABTYPHBIX
ToueK 3peHna. Kpurnka yHuBepcasnsMa B KYABTYPHOH IOAUTHKE ITOKA3BIBACT, UYTO CTAHAAPTHI
0o1OOpa, pa3pabOTaAHHBIE MHCTUTYHHAMH TAOOaAbHOro HOra, MOTryT OBITE HEAOCTYIIHBI HAL
HEIIPHMEHHUMBI B AOKAABHBIX COOOITIECTBAX, YEM YCHAMBAFOTCA KYABTYPHBIC HEPABEHCTBA. TaK,
MEKAYHAPOAHBIC HHHUIIHATHBEL II0 OXPAHE HEMATEPUAABHOIO HACACAHSA IIPU3BIBAIOT YIUTHIBATH
AOKAABHBIE KYABTYPHBIEC IIEHHOCTH ¥ IIPAKTHKA, 2 HE ITIOAYHHATh UX YHHBEPCAABHBIM MOACAAM
[77]. DTO BBHI3OB TPAAMIIMOHHOM My3€HHOM M AapXMBHOW IIOAUTHKE, KOTOpas dYacTo
OPHEHTHPYETCA HA KKAHOHHYECKIE» OOBEKTHI KYABTYPHOI 3HAYHMOCTH.

DTHKA  IPEABOCXHUINAIOIIEIO  OTOOpA  TAKIKE  BKAIOYACT  OTBETCTBEHHOCTH 32
TEXHOAOTHYECKHAE IIOCACACTBHA. B ycAoBHAX ImdpoBH3AIHMHM KYABTYPHBIX IIPAKTHK M
mosBACHUA  apTedaKToB  “born-digital’ BaKHO peIIaTh, KaK OOECIIEYHTH AOCTYIIHOCTb,
AOATOBPEMEHHOCTD U IIPABO HA IPUBATHOCTD Hudpposoit nudopmarun. [Ipobaema BosHUKaET,
HAIIPUMEP, B OTHOIIEHUHU IIOAB30BATEABCKOIO ITH(POBOIO TBOPYECTBA, KOTOPOE MOKET
COACPKATh AMYHBIE AAHHBIC, ABTOPCKHE IIpaBa HAHM 3AEMEHTHl KYABTYPHOIO KOHTEKCTA,
TpeOyIoIue aKKypaTHON HHTEPIPETAIHU. DTO TPEOYEeT ITUYECKUX CTAHAAPTOB, KOTOPHIC
OAAAHCHPYIOT MEKAY OTKPBITOCTBIO AOCTYIIA U 3AIIIUTON IIPaB CYyOBEKTOB ITU(PPOBBIX AAHHBIX.

CornmaApHaA CIIPABEAAUBOCTD — €ITIE OAMH KAIOYEBOH acIekT. EcAM IIpeABOCXUIIATOIITHE
OTOOp OPHUEHTHPOBAH HA OOBEKTBI, CIIOCOOHBIC «BBLKATB» B KYABTYPHOM IIPOCTPAHCTBE
OyAyILIETO, TO BaKHO YYHTBIBATH, 9YTO IIPOLECCEI OTOOpa HE AOAKHBI YCHAHBATDH
MAPIUHAAU3AIIIO YA3BUMBIX IPYIIL. DTO O3HAYACT, YTO KPUTEPHH IIPEEMCTBEHHOCTH AOAKHBI
BKAFOYATH OIICHKY PEIIPE3CHTATUBHOCTH, HHKAFO3UBHOCTH H YIACTHA PA3AHYHBIX COODIIECTB B
dopmupoBannn crmcka 3HAYHUMBIX dpeHomMeHOB. COBpeMEHHBIE HCCACAOBAHHA B 0OOAACTH
KYABTYPHOIO HACACAHA OTMEYAIOT, YTO BKAIOYCHHE AOKAABHBIX COOOIIECTB B IIPOIIECCHI
HMHTEPIPETAIIMHA CIIOCOOCTBYET YCTOMYHMBOCTH KYABTYPHBIX IPAKTHK M YMEHBIIACT PUCK HX
ncyesnosenud [715; 25].

DurocodcKuit ALCKYPC O HACACAHH OYAVIIIETO TAKKE OOPAIIACTCH K BOIIPOCAM aBTOHOMHUH

CMBICAOB: HACACAMIE HE AOAYKHO 6I)ITI) TOABKO O6”bCKTOM HMHCTUTYIHUOHAABHOTO KOHTpOA}I, HO U
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PECYPCOM AAAL TBOPYECKOIO CAMOBBIPAKEHUA OYAYIIIUX KYABTYPHBIX aI€HTOB. DTO BBIBOAUT Ha
LIEPEAHUN IIAAH I77Udeckoe  Yancerue K Pasnootpasuto  KyAbNPHsLX mpackmopull M npasy Ha
Mrogncecmsentivie Gydymue. TeOPETHRY «Hacnedus 0)0ymyeco» TOAIEPKUBAIOT, ITO OYAYILIEE HACACAHEC
HE AOAKHO OBITh YHH(MDUINPOBAHHBIM HAOOPOM OOBEKTOB, 2 MHOIOYPOBHEBOH CETHIO
3HAYCHUN U IIPAKTHK, IOPOKAEHHBIX Pa3AMYHBIMU cooOIecTBamu [78; 79].

Taxum obpasom, stryaeckne n HUAOCOPCKHE OCHOBAHHUA IIPEABOCXUINAIOIIEIO OTOOpPA
TPEOYIOT KOMITAGKCHOIO ITOAXOAQ, YYIHTBIBAIOIIEIO IIPaBa OYAYIIHX IIOKOACHUM, KYABTYPHOE
pasHOOOpasne, TEXHOAOTMYECKHIE BBI3OBBI H COIIMAABHYIO CIIPABEAAHBOCTD. DTO OOECIICIUBACT
HE TOABKO TEOPETUYECKOE OOOCHOBAHHE, HO U IPAKTUYCCKUE OPHEHTUPBI AAf Pa3pabOTKH
KPHTEPUEB OTOOPA, CIIOCOOCTBYIOIIUX YCTONYHMBOM H HHKAIO3HBHOM IIPEEMCTBEHHOCTH

KYABTYPHBIX 3HAYCHUII.

KaupornomMuueckas MOACAb KPUTEPHEB IIPEABOCXUINAIOLICH HHTEPIIPETAIIII

PesyApTaTel aHAAM3a ANTEPATYPHI M OMIIHPUYCCKIE HAOAIOACHUSA ITO3BOAMAH Pa3pabOTaTh
KAHPOHOMHYECKYIO MOAEAB KPHTEPHEB, OPHEHTHUPOBAHHYIO HA OLEHKY KyABTYPHBIX
(peHOMEHOB € TOYKM 3pEHHA UX ITOTCHIIMAABHOW 3HAYHMMOCTH AAfl OYAYIIIETO HACACAHAL
OCHOBOI MOAEAH BBICTYIAIOT IIAITh KAIOYEBBIX KPHUTEPHEB: TEMIIOPAABHOCTB, KYABTYPHAS
MHHOBAIINA, COIMAABHAS PE3OHAHCHOCTD, TEXHOAOTHYECKAA YCTOHYMBOCTD M ITHYCCKAs
AOITYCTUMOCTb.

Temnopanviiocms orpamaer moTeHINAA PEHOMEHA COXPAHATh 3HAYMMOCTD HA IPOTAKCHAN
AOATOTO BPEMEHHOIO HHTEPBaAd. B OTAMYHE OT KPAaTKOBPEMEHHBIX TPEHAOB, TAKHE ABACHIA
CITOCOOHBI IIPOABAATH YCTOMYHBOCTD B KYABTYPHOM IIpocTpaHcTBe. IIprmepom moxer ObITh
HAPOAHBII OOPAAOBBIH TEATP, COXPAHAIOIIHUICA B OAHOM PETHOHE CTOACTHAMHE, U IIPU 3TOM
IIOAYYUBINNN HOBYIO JKH3Hb YepPe3 BHACOAOKYMEHTAIIMIO M OHAAWH-PEIPE3CHTAIINH, HYTO
YCHAUBAET €r0 AOCTYIIHOCTD U IIEPEKUBAEMOCTD ITOKOACHIAMIL.

Kyuomypran unnosayus xapakrepusyer CIOCOOHOCTD OOBEKTA HAU IIPAKTUKHA CO3AABATH
HOBBIE CMBICAOBBIEC CTPYKIYPBL DTO OCOOCHHO BAKHO AAfl THOPHAHBIX (DOPM, COYETAFOIIIHX
TPAAUIIHOHHBIC KYABTYPHBIC 9ACMEHTH M IHU(POBHIEC TEXHOAOIMH, HAIPHUMEP IH(POBBIC
nepdopmancst ¢ ucnoasszoBanneM AR/VR, KOTOpble II€PEOCMBICAUBAIOT —IIPUBBIYHBIC
XYAOKECTBEHHBIC KAHPBL

Coynanvran pesonarnciocns IPEAIIOAATAET, 9TO (PEHOMEH BBI3BIBACT OTKAUK B COOOIIECTBAX:
YYACTBYET B COIIMAABHBIX IIPAKTUKAX, (DOPMHUPYET KOAACKTHBHBIC CMBICABI, BOBACKACT IITHPOKHIA
Kpyr yaacTHHKOB. HemarepmaAbHOE HaCACGAHE, TAKOE KAK YANYHBIC TAHIIEBAABHBIC ABILKCHIS,
AKTHBHO PEIIPE3CHTHPYETCA B COITMAABHBIX CETAX U CTAHOBUTCHA PEIIEPHOI TOYKONW AAf
CAMOITO3HAHHUA MOAOAEKHBIX COOOIIIECTB.

Texronoeuueckas  yemouuusocoms Baxua AN “born-digital” m  rHOpHAHBIX dopm. DTO
CIOCOOHOCTH HHI(MPOBOTO OOBEKTA COXPAHATH (DYHKIIMOHAABHOCTD U AOCTYIIHOCTH HECMOTPS
HA CMCHY TEXHOAOTMYECKHX CTAaHAAPTOB. [IpobAema TEXHOAOIMYECKOH HECTAOHMABHOCTH
orMmedaerca B paboTax 10 HMU(MPOBOMY HACACAMIO: Oe3 OOecIIeYeHNA MEXaHH3MOB MUTPALIHH
dopmaros u amyasarun 11 poBeie OOBEKTH PUCKYIOT OBITH yTpadeHs! [10; 34].

Omueckan  donyemumocnmy ~ MHTCIPUPYET  LEHHOCTHBIE — ACHEKTBI:  OOBEKT  AOAKEH

COOTBETCTBOBATDH IIPHHITUIIAM YBAKEHUA K KYABTYPHOMY Pa3HOOOPA3UIO, IIPaBaM CYOBEKTOB H
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COLIMAABHOH CIIPABEAAHBOCTH. DTO BKAIOYAET AHAAU3 CTPYKIYP BAACTH, BAMAIOINNX HA
IIPOIIECCH OTOOPA, U IPEAOTBPAIIECHNIE MAPTUHAAUSAIUN AOKAABHBIX KYABTYPHBIX aT€HTOB.

MoAeAb IpPEAITOAAraeT, YTO OIleHKAa (DEHOMEHA AOAMKHA YIHTBIBATD KOMIAACKCHO BCE
KPHTEPHUH, 2 HE TOABKO OTACABHBIC M3 HUX. [[prMeHeHHE 9TOH MOAEAH Ha IIPAKTHKE MOKET
BBITAIACTD, HAIIPUMED, TaK: aHAAU3 IIU(POBOro (PECTUBAABHOIO IIPOEKTA, KOTOPHI COYETAET
AOKAABHBIC KYABTYPHBIC IIPAKTHKH C CETEBBIMH HHTCPAKTUBHBIMU JAECMECHTAMM, YIHUTBIBACT
y9aCcTHE COODINECTB M CIIOCOOHOCTDH IIPOEKTA OCTABATHCA AOCTYIIHBIM BHE 3aBUCHUMOCTH OT
TeXHOAOrm4YeCKuX 1aaTdopM. OIeHKa IO IATH KPUTEPHUAM IIO3BOAACT BBIABUTH €O IIOTCHIINAA
KaK OODbeKTa OYAyIIEH KAUPOHOMHEH.

Takum — obpazom,  KAUPOHOMHYECKAS  MOAEAb  KPUTEPHEB  IIPEABOCXUINAIOIICH
MHTEPIIPETAIINH IIPEACTABASECT COOON MHTEIPATUBHBIA HHCTPYMEHT, CIIOCOOHBIN ODECIIednTh
B3BCILICHHYIO M MHOTOMEPHYIO OIICHKY KYABTYPHBIX (peHOMeHOB. (OHa ydYHUTBIBACT Kak
AAHTEABHOCTh M YCTOMYHMBOCTL KYABTYPHBIX 3HAYEHUI, TAK M WHHOBAITMOHHBIM ITOTEHITHAA,
COILIMAABHYIO 3HAYHUMOCTD, TEXHOAOTHYECKYIO KU3HECIIOCOOHOCTh U STUYECKHUE ACIIEKTBL. DTO
ACAAET MOACAD IIOAE3HOH HE TOABKO AAfl TEOPETHYECKOIO AHAAU32, HO U AAA
PO EeCCHOHAABHON MPAKTHKH B MY3EHHOM ACA€, APXUBUPOBAHHHU ITU(PPOBOIO KOHTECHTA,

HAaHI/IpOBaHI/H/I KyAbTyprIX CTpaTCFI/Iﬁ n O6paSOBaTCAI)HI)IX HpOFpaMM.

ITpaxTuueckasa BepupuKauA: IPUMEPHI U KEUCHI

[Ipaxrmgeckas mpoBepka pa3pabOTAHHON MOAEAH KPHTEPHEB OCYIIECTBAAAACH HA PAAE
PEAABHBIX KYABTYPHBIX (DEHOMEHOB — MAaTEPUAABHBIX, HEMATEPHAABHBIX U ““born-digital” — 910
ITIOATBEPAHAO €€ IPUMEHUMOCTh U HHGOpMaTHBHOCTh. OANH U3 KeficOB — HU(POBOH apxuB
COBPEMEHHOI'O UCKYCCTBA, CO3AAHHBIN KPYIIHBIM My3€eM (HAIIPUMED, BUPTYAABHBIC SKCITO3UIIAN
bpuranckoro wmyses), rae nudpossie pemamka u AR-Typ 1o sKcronataMm aKTHBHO
HCIIOAB3YIOTCA B OOPAa30BATEABHBIX U HCCACAOBATEABCKHX IIPOrpaMmax. Takue IIPOEKTHI
ACMOHCTPHUPYIOT, 9TO OOBEKTBI “‘born-digital” MOTyT WIpaTh POAB AKTHBHEIX HOCHTEACH
KyAbTypHI)IX 3Ha‘ICHHﬁ, KOTAa OHH aAaHTHpOBaHbI K O6pa3OBaTCAI)HI)IM "u KOMMYHI/IKQ.TI/IBHI)IM
IIPAKTHKAM.

He wMeHee 1OKa3aTeABHBI TIHMOPHAHBIC IIPOEKTBL  II(PPOBBIE  PEKOHCTPYKIHH
APXEOAOTHYECKHX ITAMATHUKOB, coueTarormme 31D-MOAEAN ¢ HHTEPAKTHBHBIMH 3KCKYPCHAMH,
ITO3BOASIFOT IIPEOAOAEBATH OTPAHUYCHUA (DU3MYECKOIO AOCTYIIA K ACAAIOT KYABTYPHOE
HACAGAME AOCTYIHBIM AAA OOA€E IIHPOKOH ayAUTOpHH. B 3TOM KOHTEKCTE TEXHOAOIHA
BBICTYIIACT CPEACTBOM YCHACHIA KYABTYPHON 3HAYUMOCTH OOBEKTA, 4 HE 3AMEHOH (PU3HYECKOTO
HACACAHA. DTO IIOATBEPIKAACT, UTO THOPHUAHBIE (POPMBI CIIOCOOHBI YBEAUUHTD COYUANbHYIO
pesoraricHochze I 71eMNopasibHocHIb.

HemarepraAbHBIE IIPAKTHKH, TAKHE KAK PETHMOHAABHBIC MY3BIKAABHBIC (DECTHBAAML HAH
TPAAUILIHOHHEIE PeMECAA, PEIIPE3CHTHPOBAHHBIC HA TAOOAABHBIX ITAAT(POPMAX, TAKAKE IIOKA3AAH,
YTO y4YacTHE COOOINECTBA W AAHTEABHOCTb IIPAKTHKH —ABASAFOTCA KAFOUEBBIMH  AAS
dopMUpOBaHUA KYABTYPHOH IpeeMCTBeHHOCTH. Hampumep, peMecACHHbIE —IIPAKTHKH,
AOKYMEHTHPYEMBEIE B CETEBBIX  COOOIIECTBAX MAaCTepOB M  IIEPEAABAEMBIE  depes3
BHACOPYKOBOACTBA, ACMOHCTPHPYIOT COYETAHUE COIIMAABHBIX IIPAKTUK U III(PPOBBIX CACAOB,
KOTOPBIE YCHAHMBAIOT UX YCTOMYMBOCTD. DTH CAYYIAH ITOATBEPHKAAFOT, YTO MOAECAD KPHUTEPHEB

pPabOTACT KAK HMHCTPYMEHT OLCHKU (OyUaNbHOU PESOHANCHOIU YT K)ABIYPHOU UHHOBAYUI.

35



European Scientific e-Journal, ISSN 2695-0243, No. 39 (2025)

Taxum obpasom, npakrmaeckas BeprudHUKAIIUA ITOKA3BIBACT, YTO KAUPOHOMIYECKAS MOAEAD
KPHTEPHUEB IIPEABOCXHIIAIONMIECH HHTEpIpeTanu MOKeT 3(@EKTHBHO IIPUMEHATH KAK AAA
AHAAH32 OTACABHBIX (DEHOMEHOB, TaK U AASl IOAACP/KKH CTPATETHYIECKIX PEIICHIH B My3€HHOI],
APXUBHOM M OOPA30BATEABHON IIPAKTHKE. DTO IIOATBEPIKAAET HE TOABKO TEOPETHIECKYIO
COCTOATEABHOCTD MOAEAH, HO H €€ CIIOCOOHOCTh (POPMUPOBATH OCHOBY AAf OYAyIIHX

KYABTYPHBIX ITIOAUTHK W ITIPOTPAMM.

MexXAUCITUNIAMHAPHAA HHTETPAUA U HHCTUTYIIUOHAABHEIE II€PCIEKTHUBEI

PasBuroe = KAMPOHOMHH — Kak  MEKAHCHHUIIAHHAPHOIO  HAIIpaBACHHA  TpeOyer
MHCTHTYIIHOHAABHON HMHTEIPAINN B CYIIECTBYIOIINE CHCTEMBI KYABTYPHOTO VIIPaBACHHA,
00pasoBaHUA U MEKAYHAPOAHOM IIOAUTHKH. B paMKax MEKAYHAPOAHBIX HHHUIIMATUB IIO
COXPAHEHUIO KYABTYPHOTO HacAeAnsa Takme oprammsarmm, kak UNESCO, ICCROM u
ERRIN/CHARTER Alliance, yxe BBIACAFOT HEOOXOAMMOCTb CTPATEIMYECKOIO ITOAXOAA K
OYAYILIEMY HACACAHIO YEPE3 METOABI AAABHOBHAHOCTH U CLIEHAPHOE IIAaHHpOBaHue [3; 13; 34;
35]. DTO CBHAETEABCTBYET O TOM, YTO HAEH ITPEABOCXHIIAFOINEH HMHTEPIPETAIIMH HAXOAAT
OTKAHK Ha HHCTHTYIITHOHAABHOM YPOBHE.

KArodeBbIM HAITpaBA€HUEM WHTETPAINH ABAACTCA BHEAPEHUE cpamomiocmy 6)0yuezo —
CIIOCOOHOCTH ITOHHMATbh, AHAAH3HPOBATH H (POPMHUPOBATH OYyAyIIHE CIEHAPUH — B
00pa3soOBaTEABHBIC IIPOrPAMMBI I'YMAHHTAPHBIX U KYABTYPHBIX (DAKYABTETOB. DTO IIO3BOAHT
OYAYIIIIM ~ CITEIIMAAMICTAM HE TOABKO VYHTBHIBATH IIPOIIAOE, HO M IIPOIHO3UPOBATDH
IIOTEHIINAABHBIE TPACKTOPUU KYyABTYPHOIO PasBHTHUSA, OLEHUBATD *‘born-digital’ m ruOpuAHBIC
opMEI € TOUKH 3peHns OYAYIIEH IpeeMCTBEHHOCTH. [ IprMepsr yeITenHoM nHTErpariy TakKuxX
IIPOrpaMM YK€ HaOAIOAAIOTCA B PAAE EBPOICHCKHAX BY30B, TA€ B KYPCHI MY3€OAOIHU H
KYABTYPHOI'O MEHEAKMEHTA BKAFOYECHBI MOAYAH IO IH(POBOMY HACACAHIO M CIIEHAPHO-
AHAAHSY.

MeXAYHAPOAHBIE KYABTYPHBIC IIPOEKTEHI, TAKHE KAK BHPTYAABHBIE OHOAMOTEKH U
1 pOBBIE APXUBBI, ACMOHCTPUPYIOT, 9TO HHCTUTYIIHOHAABHASA IIOAACP/KKA KPUTHIECKH BAKHA
AASL cOXpaHeHHA apTedaKTOoB “born-digital’. B cTpaHax, rAe KyABTYPHBIC ITOAHTHKH BKAFOYAFOT
POBYIO COCTABAAIOIIYIO, HAOAIOAAECTCA OOAEE BEICOKUI YPOBEHDb COXPAHEHUA U AOCTYIIA K
COBPEMEHHBIM ITH(POBEIM ITPOU3BEACHHAM. DTO IOATBEPIKAAETCH MCCACAOBAHHAMH O POAH
HOPMATUBHBIX AKTOB M MEKAYHAPDOAHBIX CTAHAAPTOB B OOECIIEYCHHN yCTOMYHUBOCTH
nudposoro Hacaeaus [10; 34; 35].

Haxkownerr, KAUPOHOMHS MOKET CAYKHTb METOAOAOTHYECKOM OCHOBOHM AAf CO3AAHIA
AOKAABHBIX U HAIIMOHAABHBIX PEECTPOB OYAYIIETO HACACAHA, KOTOPHIE OYAyT YIUTHIBATH HE
TOABKO MATEPHAABHBIC IIAMATHUKH, HO U ITU(PPOBBIE IIPOEKTBI, CETEBBIC IIPAKTHKH,
HEMATEPHAABHBIC TPAAULIUH U THOPHAHBIE (DOPMBL. DTO TPEOYET HEPECMOTPA CYIIECTBYIOIINX
I/IHBCHTapI/I3aL[I/IOHHI)IX HpaKTI/IK n pa3BI/ITI/IH HOBBIX HHCprMCHTOB AOKyMCHTaL[I/II/I H OIICHKM
KYABTYPHBIX (DEHOMEHOB.

Taxum o6pasom, pesyAbTATHI HMCCACAOBAHUA AEMOHCTPUPYIOT, YTO MEKAUCIIAIIAMHAPHAS
HMHTErpayad KAUPOHOMHH B HHCTHTYIIHOHAABHBIC CTPYKTYPHI KYABTYPHOIO VIIPaBACHHSA,
00pasoBaHUA U MEKAYHAPOAHOH ITOAHTHKH HE TOABKO BO3MOKHA, HO M HEOOXOAHMA. DTO

CO3Aa€T OCHOBY AAfl YCTOMYHBOIO M HHKAO3HMBHOIO ITOAXOAA K HACAGAHIO OYAVIIIETO, TAE
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KyAbTypHI)IC IIECHHOCTHU OHPCACA}HOTCH HE TOABKO HpOH_IAI)IM, HO 1 HCPCHCKTHBQMI/I paSBI/ITI/IH

COBPEMEHHOI'O KYABTYPHOTI'O TIOAS.

Awnckyccus

AKTyaABHOCTb TEMBI HCCACAOBAHUA, CBA3AHHON C HMHTEPIIPETAIIHEH COBPEMEHHOIO U
HOBOT'O KaK OYAYIIIErO KyABTYPHOIO HACACAHSA, IIOATBEPKAAETCA TeM, uTo B XXI Beke mporrecc
OCMBICACHHSA KYABTYPHOTO HACACAUA BEIXOAUT 32 IIPEACABI OXPAHHOM ITAPAAUTMBI X CTAHOBHTCS
moAeM AAA PUAOCODCKON, KyABTYPOAOTMYECKONH M 9THYECKOH pedaekcuu. B ycaoBmax
CTPEMUTEABHON ITU(PPOBU3ANNN, IAOOAAPHOH MEAHMATHU3AIMH H COLHAABHONH HOAU(OHNN
BOIIPOC O TOM, Kakpe (PEHOMEHBI HACTOAIIEIO CIOCOOHBI CTATh KYABTYPHBIM HACACAHEM
OyAyILIero, mpuoOpeTaeT crparermaeckoe 3Hadenue. [lo cyru, peus maér o dopmMupoBaHun
HOBOI (DOPMBI KYABTYPHOH OTBETCTBEHHOCTH — CITOCOOHOCTH IIPEABHACTH ITOCACACTBHUSA
COOCTBEHHBIX KYABTYPHBIX ACHCTBHH M OCO3HABATH UX BO3MOXKHOE MECTO B IIPEEMCTBEHHOCTH
geaosevectBa [18; 19; 22]. VIMeHHO ITO3TOMY KAMPOHOMMYECKAA IIEPCIIEKTHBA, BBEACHHAA B
AQHHOM HCCACAOBAHUM, IIPEACTABAACTCA HE IIPOCTO AKAACMHYECKOI HOBalWei, HO H
HEOOXOAHUMBIM HMHCTPYMEHTOM KYABTYPHOTO CAMOITO3HAHUSA IINBUAH3AIIHM.

OOr1mue IpoOAEMBL, BBIABACHHBIE B XOAE HCCACAOBAHUA, CBA3AHBI IIPEKAC BCETO C PA3PBIBOM
MEKAY KOHIIEITYaABHBIM W ITPAKTHYICCKUM YPOBHAMH OCMBICACHHA KYABTYPHOI'O HACACAMA.
CoBpeMeHHBIE MEKAYHAPOAHBIE AOKYMEHTSHI [3; 7] mpU3HAIOT HEOOXOAUMOCTD COXPAHECHIA HE
TOABKO MATEPHAABHBEIX, HO M HEMATEPHAABHBEIX, 4 TaKke (POPM KYABTYPHOIO BBIPAKECHUA
kareropun “born-digital’. OAHAKO B PEaABHOM IIPAKTUKE AOMHHHPYET KOHCEPBATUBHBIH ITOAXOA,
OCHOBAHHBEI Ha IOHATHAX MATEPHAABHOCTH, YHHKAABHOCTH H CTaTHYHOCTH. OH ITAOXO
cooTHOCHTCA € UU@POBBIMA K CETEBHIMH (DEHOMECHAMM, TIAC 3HAYCHHE CO3AAETCA
IIPOIIECCYAABHO, 4 HOCHTEAH ITOABEP/KEHBI OBICTPON TEXHOAOTHYECKOIT cMeHe [34; 35]. Orcroaa
BBITCKACT CTPYKTypHAA IPOOAEMA: KaK BO3MOKHO COXPAaHATH TO, YTO IO CBOEH IIPHPOAE
M3MEHYHBO, BOCIIPOU3BOAMMO M MHOTOKpaTHO? KAaccmyeckas pecTaBpallmOHHAA AOTHKA 3AECH
OKAa3BIBACTCA HEIIPUMEHUMOMN, IIOCKOABKY OODBEKTBI KATErOpHH ‘‘born-digital’ He ITOAAAIOTCA
BOCCTAHOBACHHIO B TPAAHIIMOHHOM CMBICAE, a TPEOYIOT METOAOB ApPXHBHOM MHIPAIUH,
SMYAALINY ¥ HHCTUTYITHOHAABHOM rudkocTH [37].

Bropas rpyrma mpobaem cBsizaHa ¢ HEAOCTATOYHOM Pa3dpabOTaHHOCTBIO (PUAOCODCKHUX U
9TUYECKUX OCHOBAHMN KOHIICIIIHH «HACAeAnA Oyayimero». Kax mokassBaroT paOoThI
Xappucona [716] u Xoaropda [22], coBpeMEeHHOE HACACAUE — ITO HE TOABKO IIPOIIIAOE, HO U
IHCTPYMEHT MOAEAHPOBaHUA Oyayiero. OAHAKO BOIIPOC O TOM, KTO HMEHHO HMEET IIPaBO
OIIPEAEAATH, YTO CTAHET HACACAMEM, OCTaéTcA OTKPHITBIM. CyYIIECTBYET PHCK «y3ypHAITHH
OYAYILIETO» — CHTYALINH, IIPH KOTOPOI PEIIEHUA O BKAIOUYECHUH TEX HAU HHBIX (DEHOMEHOB B
peecTp HACACAHMA IPUHUMAFOTCA Y3KHM KPYIOM HHCTHTYIIHH, HE OTPAKAFOIIHX KYABTYPHOE
pasHOOOpasme. DTO CO3A2ET  yrpO3y CHUMBOAHMYECKOIO HEPABEHCTBA M HCKAFOYCHUSA
AABTEPHATHBHBIX KYABTYPHBIX I'OAOCOB. B 3TOI CBA3H OCOOYIO 3HAYHMMOCTD IPHOOPETAFOT
BOIIPOCHI 9THKH OTOOPA, KYABTYPHOH CIPaBEAAMBOCTH M HMHKAIO3HBHOCTH. Kak ormewaror
KuprrenOaar-I'umoaer [25] u Xaderaiia [75], HemaTepraAbHOE HACACAHE KHBET TOABKO IIPH
YJCAOBUM ~ yYIaCTHA  COOOINECTBA-HOCHUTEAS; ~AHAAOIMYHBIH IPHHIMII ~ AOAKEH  OBITH
pacrpocTpaséH u Ha HUMPOBBIE U THOPHAHBIE (DOPMBI, TA€ KOAACKTUBHOCTD IIPOHU3BOACTBA

CMBICAOB CTAHOBHUTCH KAFOYCBBIM YCAOBHUCM HPCCMCTBCHHOCTI/I.
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MeTOAOAOTHYECKN HCCACAOBAHHE CTOAKHYAOCH C PAAOM TPYAHOCTEH, KOTOPBIE
IIPEACTABAAIOT HHTEPEC AASl OYAyIIHX paOoT. IlepBasd M3 HHUX — OTCYTCTBHE CAHMHOM Oa3bI
AQHHBIX HAU CTAHAAPTH3UPOBAHHBIX PEECTPOB OOBEKTOB KaTeropuu ““born-digital” u rnOpHAHBIX
KyAbTYpHBIX 00bekToB. Heemorps Ha ycrans UNESCO/PERSIST u nHuImaTuBsl psisa My3ecs
(mampumep, Tate Digital man Rhizome ArtBase), cucremuoe apxuBuposanue nudpoBex hopm
ocraéres pparmeHTapHEIM. AAs PHAOCOGCKOIO U KYABTYPOAOIMYECKOTO aHAAU32A 3TO CO3AAET
AAKYHBL: MHOTHE OOBEKTBI HCYE3aIOT BMECTE C YCTAPEBIIHUMU IIAAT(OPMAMH, HE OCTaBAAA
BO3MOKHOCTH HX OCMBICACHUSA B OyAyIieM. Takum oOpasom, cama sMITIpryecKkas 0a3a HACACAHS
OYAYILIETO ITAPAAOKCAABHO OKA3bIBACTCA HECTAOMABHON — MBI HCCACAYEM (DEHOMEHBI, YaCTb
KOTOPBIX yKe HEAOCTYITHA MAN YTPAYCHA.

Bropas meTropoaormgeckas TPYAHOCTb KACAETCA IPAHMIIBI MEKAY HAYIHBIM OIIHMCAHHEM H
HOPMATHUBHBIM KOHCTpyHpoBaHueM. lccaeaoBaTeAsb, aHAAM3ZHPYA (DEHOMEH COBPEMEHHOCTH
KaK IIOTEHIIMAABHOEC HACACAHE, HEH3DEKHO y4YaCTBYeT B IIPOLIECCE OTOOpA, HAaBA3BIBAA
OIIPEACAEHHYIO CHCTEMY LIEHHOCTEH. DTa HO3UIuA TpeOyer 0co0Ooil pedAEKCHH, YTOOBI
n30€KaTh IIOAMEHBI HAYYHOTO aHAAN32 HOPMATUBHOH OIICHKOIL. B HacTosIeM mccaeaoBaHmu
AQHHBII PUCK MUHHUMH3HUPOBAACH 32 CIET BBEACHUA KAUPOHOMIYECKOM MOAEAT KPUTEPUEB, TAC
OIICHKA OCHOBAHA HE Ha 9CTCTHYCCKHUX IIPEAIOYTECHHUAX, 2 HA IIAPAMETPAX TEMIIOPAABHOCTH,
MHHOBAIIHOHHOCTH, COITHAABHON PE30HAHCHOCTH U TEXHOAOTMYECKON ycToMdnBOCTH. Tem He
MEHEE, 9Ta MOAECAb HYKAACTCA B AAABHEHIIEM YTOYHCHHH U BepUUKAINKI depes
MEKAMCIIAITAMHAPHBIE SKCIIEPTHBIE OIECHKH M SMIIMPHYCCKHAE ITPOBEPKHA HA OOABIIIEM YHCAE
KEICOB.

He Ao koHIA peméHHBIM OCTA€TCA BOIPOC O COOTHOIIECHHUN WHAHBHAYAABHOH 1
KOAACKTHBHOI IIAMATU B KOHTEKCTE (peHOMEHOB “born-digital’. C 0AHOI cTOpOHBI, IndpoBasi
KYABTYPAa ACGMOKPATHU3HPYET IIPOIIECCH CO3AAHMA M XPAHEHHA KYABTYPHBEIX apTedaKTOB,
ITO3BOASIA KKAOMY CTATh COABTOPOM OYAVIIIEIO HAaCACAHA (Harrpumep, mudposas pororpadus,
ITOAB30BATEABCKHI KOHTEHT, MeMeTnKa). C Apyroit — u30srrok uHdOpMaruu co3aaét adpdekr
«apodpysum» [18; 19|, mpu KOTOPOM HEBO3MOKHO PAa3AMYHTb IIEHHOE H CAYYaHHOE.
CaepaoBaTeABHO, TPEOyeTCA HE CTOABKO PACIIHPATH IIEPEUYEHb COXPAaHAECMBIX (DEHOMEHOB,
CKOABKO Pa3pabaThBaTh HOBBIE (DUABTPBI CMBICAOBOHM PEACBAHTHOCTH, OPHEHTUPOBAHHBIC HA
AOATOCPOYHYIO IIPEEMCTBEHHOCTb. DTa 3aAa¥a HE MOMKET OBITh PEIIEHA B PAMKAX OAHOH
AUCLIAIIAMHBL B TPeOyeT CHHTE32 KyABTYpOAOruu, mHMOPMATHKH, (PHAOCOMDHH TEXHUKH U
STHKH.

ABTOPBI  TAKKE OTMEYACT TPYAHOCTh OIICPAI[HOHAAM3ZAINN IIOHATHA «ITHYCCKAs
AOITYCTUMOCTE». B KyABTYpHOI TEOPHH ITOHATHE STHKH HACACAHA AO CHX IIOP HEAOCTATOYHO
dopmasnzosano. [TommbrTka IepeBecTH TUYECKHE IPUHIIUAIIEL B KPHTEPHH OTOOPA IIPHBOAUT K
PHCKY PEAYKIIHH IIEHHOCTHOIO H3MEPEHHA K aAMUHUCTPATHBHBEIM IIPOIIEAYpaM. MexAy Tem
KYABTYPHAA CIIPABEAANBOCTD M HHKAIO3HBHOCTD TPEOYIOT IMOKHX, KOHTEKCTYaABHBIX PEIIICHUI,
VIUTBIBAIOIINX CHEIUUKY KKAOH KyAbTYpHOIT cpeAbl. (CAEAOBATEABHO, AaABHEHIIIEE
pasBUTHE KAMPOHOMHH IIPEAIIOAATAECT (DOPMHUPOBAHHE HOBONH OSTHYECKOH IIAPAAHIMEL,
OOBEAMHSOINEH IPUHIIUIIB YHUBEPCAABHOCTH IIPAaB YEAOBEKA M YBAKEHHA K AOKAABHOMN
KYABTYPHOI aBTOHOMHH.

Hecmotps Ha 3T OrpaHHYEHHS, PE3YABTATBI HCCACAOBAHUA ITOATBEPKAAIOT, UTO

KAHIPOHOMHYECKAA MOAEAD CIIOCOOHA CTaTh 9((PEKTUBHEIM HHCTPYMEHTOM aHAAH3A OYAYILIETrO
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HacAeAuA. EE IpenMyIIecTBO 3aKAFO9ACTCA B HHTETPALIIHI PA3HBIX YPOBHEH — (PHAOCOdCKOTO,
COIIMOKYABTYPHOIO M TEXHOAOTHYECKOro. OHa II03BOAAET HE TOABKO KAACCH(UIINIPOBATDH
dpeHOMEHBI, HO U OLIEHUBATH UX ITOTEHIIHAA AOATOBPEMEHHOTO CYIIIECTBOBAHIA, YTO OCOOCHHO
BAKHO AAA “bomn-digital’ m  THOPHAHBIX  POPM, TIOABEPKEHHBIX — TEXHOAOIMYECKOH
HectabuabHOCTH. [IpH 9TOM caMa KOHIIEHIITHA KAHPOHOMHUHU AOIIOAHACT MEKAYHAPOAHYIO
IIOBECTKY  “Hacnedus  0yymfec’, TIPEAAAras TEOPETHYECKYIO OCHOBY AAf  OCMBICACHHSA
IIPEEMCTBEHHOCTH KaK IIPOIIECCA CMBICAOBOIO CAMOIIPOM3BOACTBA KYABTYPHI [9].

B mepcrnexTuBe AAABHEHIIIIX HCCACAOBAHUNA MOKHO BBIAGAUTH HECKOABKO HAITPABACHUIL.
Bo-1repBerx, TpebyeTcs paciiupeHme SMIIMPUYIECKON Oa3kl 32 CIET aHAAN32 HU(POBBIX APXUBOB,
OHAQMH-My3€€B M THOPHAHBIX aPT-IPOEKTOB, YTOOBI IIPOTECTUPOBATH KAHPOHOMHYECKYIO
MOAGABD HA PAa3HOPOAHBIX AAHHBIX. BO-BTOpEIX, HEOOXOAHMA Pa3pabOTKA AATOPHTMHYECKHIX
MHCTPYMEHTOB OIIEHKH KyABTYPHBIX (DEHOMEHOB, OCHOBAHHBIX Ha IIPHHITUIIAX MCKYCCTBEHHOI'O
MHTEAAEKTA U CEMAHTUYECKOTO aHAAU32, YTO IIO3BOAUT aBTOMATU3HPOBATH IIPEABAPUTEABHBI
OTOOp OOBEKTOB KATETOPHH  “‘born-digital” B-TpeTpux, BaKHO CO3AATH MEKAYHAPOAHBIE
MEKAUCIIAIIAMHAPHBIE HCCACAOBATEABCKHE IAAT(OPMEL, OOBbeAnHsromue (GHUAOCOdOB,
KyABTYPOAOIOB, MT-criermaAucToB, FOPHCTOB U My3eHHBIX IIpakTHKOB. Hakomer, tpeOyercs
YTAYOACHHE STHYCCKON H OHTOAOIMYECKOM YACTH TEOPHH KAUPOHOMHH, BKAIOYAs aHAAU3
eHOMEHOB KyABTYPHOMN ITAMATH B 3ITOXY IIOCTTYMAaHU3Ma U MCKYCCTBEHHOIO HHTEAACKTA.

Taxum o6pasom, AUCKyCCHA IIOKa3BIBAET, YTO HCCACAOBAHHE HE TOABKO ITOATBEPAHAO
3HAYUMOCTH IIEPEXOAA OT OXPAHHOH K ITPEABOCXHIIAFOIIECH IIApAAUTME HACACAHA, HO H
BBIIBUAO PAA TEOPETHYECKHX H METOAOAOIMYECKHX IIPOOEAOB, TPEOYIOIINX AAABHEHIIICH
paboter. Kamporomus, Kak HOBasg HAyKa O IIPEEMCTBEHHOCTH KYABTYPHOTO OBITHSA, OTKPHIBAET
IIPOCTPAHCTBO AAfl MEKAUCITHIIAUHAPHOIO AHMAAOIa, B KOTOPOM IIPOIIAOE, HACTOAILNEE H
OYAyIIIeE OCMBICASFOTCA KAK EAMHBIH AMHAMHIYECKHI IIPOIECC KYABTYPHOIO CAMOCOXPAHCHHSA

YCAOBCYECTBA.

3akAroueHue

Peaansarus meAn nCcCACAOBAHHUA — Pa3padOTKA TEOPETUKO-METOAOAOTHIECCKOH MOACAT
IIPEABOCXHIIAIOIIECH HHTEPIIPETAINNI COBPEMEHHBIX KYABTYPHBIX (PEHOMEHOB KaK OYAYILEro
HACACAUA — ITO3BOAHAA IIOATBEPAUTH HUCXOAHYIO THIIOTE3Y O TOM, Y9TO B 9IIOXY HU(POBOH 1
ITIOPUAHON KYABTYPBI HACACGAHME IIEPECTAET OBITH HCKAIOYHUTEABHO PETPOCIIEKTUBHOMN
kareropueir. OHO CTAHOBHTCA IIPOCTPAHCTBOM CMBICAOBOIO IIPOECKTHPOBAHHUA OVAVIIIETO, 2
MHTEPIPETAHA COBPEMEHHOIO BBEICTYIIAET KAIOYEBBIM MEXAHH3MOM  (POPMUPOBAHUA
IIPEEMCTBEHHOCTH. Pe3yABTATBI HCCACAOBAHUSA ITOKA3AAHN, YTO IOHATHE KAUPOHOMHUH CITOCOOHO
OOBEAUHUTD PA3AHYHBIC TEOPETUYCCKUE TPAAHIIMH U AUCIUIIAHMHAPHBIC ITOAXOABI, CO3AABAS
OCHOBY AAfl HOBOH IAPAAUTIMBI — HAYKU O IIPEEMCTBEHHOCTH KYABTYPHOTIO OBITHAL

B xoAe pa®oTsr ObIAa IPOBEACHA KOHIICIITYAABHAS PEKOHCTPYKIIUA IOHATHIHOTO ITOAS, TAC
TPAAUIIMOHHBIEC KATETOPHH KYABTYPHOTO HACACAHUSA — «IIAMATHHKY, KTPAAULINA», KCOXPAHCHUE»
— COOTHECEHBI C COBPEMEHHBIMHE ITOHATUAMU ““#acnedue 0ydyupezo”, “born-digital’, ruOpuaHOCTH U
HEMATEPHAABHBIX IIPAKTHK. DTO IIO3BOAHAO BBICTPOUTH AOTHKY IIEPEXOAA OT CTATHYECKOM
MOAEAM HACACAHA K AMHAMHYECKOM, KAMPOHOMHYECKOM, B KOTOPOI TAABHBIM CTAHOBHUTCH
IIPOIIECC HEIPEPHIBHOIO IIPOM3BOACTBA U IIEpeAadr CMBICAOB [9; 76]. Taxkum oOpasom,

KAUPOHOMHSA OKA3BIBAETCA HE IIPOCTO AOHOAHHTEABHOM AUCIIUIIAMHOM, 2 HHTEIPATUBHON
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paMKoOM, coeAnHArOmMENR (PHAOCO(PHIO, KYABTYPOAOIHMIO, HCKYCCTBO3HAHHUE, TEXHOAOIUN M
STHKY.

BropsIM KPyIHBIM PE3yABTATOM HCCACAOBAHUA CTAAA PA3PAOOTKA MATPUIHON THUIIOAOTHH
OOBEKTOB OYAVIIEIO KYABTYPHOIO HACACAHA. DTa THIIOAOTHA CHCTEMATH3UPYET KYABTYPHBIC
peHOMEHBI IO OCAM «MAaTEPUAABHOE — HEMATEPHAABHOE — IHU(PPOBOE», KAOKAABHOE —
IAODAABHOE — CETEBOE» U KTPAAULIMOHHOE — HHHOBAIIHOHHOE — THOPHAHOEY. TaKOI ITOAXOA
ITO3BOASIET YYHTBIBATH CAOKHOCTH COBPEMEHHOIO KYABTYPHOI'O IIPOCTPAHCTBA, TA€ (DU3MIECKIE
n 1nudposeie (POPMBI COCYIIIECTBYIOT, 2 KYABTYPHOE 3HAYECHHE OIIPEACAACTCH HE TOABKO
IIPOUCXOKACHHEM, HO U KOHTEKCTOM BOCHPHATHA. MaTprdHad MOAEAb CO3AAET OCHOBY AAf
IIPUKAAAHBIX MHCTPYMEHTOB aHAAN32, HEOOXOAMMBIX MY3€HHBIM H APXHBHBIM ITPAKTHKAM B
3TIOXY CETEBOM KYABTYPHI.

Tpereum  HAITPABAGHHEM CTAAO CO3AAHHE KAMPOHOMHYECKOH MOAEGAM KPHTEPHEB
IIPEABOCXHUIIAIOIIECH ~ HMHTEPIPETAIINH,  BKAIOYAIOIIEH  HAPaMETPBl  TEMIIOPAABHOCTH,
KYABTYPHOII HMHHOBAIIUH, COIIMAABHOHM PE30HAHCHOCTH, TEXHOAOIMYECKOH YCTOMYHBOCTH K
9TUYECKON AOIYCTUMOCTH. DTa MOAEAD ITOKA32Aa, YTO OLIEHKA KYABTYPHBIX (PEHOMEHOB AOAKHA
VIHTBIBATE HE TOABKO HX ITPOIIAOE M HACTOAIIEE 3HAYEHHE, HO M CIIOCOOHOCTH COXPAHATH
CMBEICAOBYIO IIEHHOCTH B OyAyimem. B wactHOCTH, (beHOMEHBI MHMPOBOrO HCKyCCTBA,
MHTEPAKTUBHBIX  HHCTAAAAIIME,  OHAAWH-IPAKTHK  IIOKA3aAM  BBICOKYIO  CTEIIEHb
MHHOBAIIMOHHOCTH U COLMAABHOH BOBACYEHHOCTH, YTO ACAAE€T HX BAKHBIMH OOBEKTAMH
Oyayteit kauponomun [70; 37].

[Ipaxkrudgeckas ampoOanua MOACAM HAa KOHKPETHBIX KEHCax — IH(POBEIX apXUBAX,
BUPTYaABHBIX My3€AX, PEMECACHHBIX COOOIIECTBAX M IMOPHAHBIX IIPOEKTAX — ITOATBEPAUAA €€
IIPHUMEHUMOCTb. DTH KEHCHI IIOKA3aAM, 9TO (PEHOMEHBI, PAHEE HAXOAHBIINECA BHE IIOAS
TPAAUIIHOHHOTO HACAEAHS, OOAAAAFOT BBICOKUM IIOTEHIIMAAOM IIPEEMCTBEHHOCTH, E€CAHM
oOeCIIeYeHA X COITHAABHAS PE3OHAHCHOCTD U TEXHOAOTHYECKAS YCTOHINBOCTD. B TO Ke Bpems
BBIABACHHBIC TPYAHOCTH (HECTAOMABHOCTH ITAATPOPM, OTCYTICTBHE EAHMHBIX CTAHAAPTOB
ndpoBOro  APXUBHPOBAHNA, HEOIPEACACHHOCTD IIPABOBBIX PEKHMOB) YKA3bIBAIOT HA
HEOOXOAUMOCTh ~HMHCTHTYLHHOHAABHBIX pedOpM H  Pa3padOTKH HOBBIX HOPMATHUBHEBIX
HHCprMCHTOB.

Ocoboe BHUMAHNE B 3aKAIOYEHHHU CACAYET YACAUTH 3THKO-HPHUAOCOCKOMY H3MEPEHUIO
kanporoMmun. [IpeaBocxuImmarornee HacA€AHE TPeOYeT NHOIM CHCTEMBI MOPAABHEIX KOOPAHHAT
— OTKA32 OT YHHUBEPCAAHCTCKUX CXEM B IIOAB3Y IOAUIIEHTPHYECKOM, AMAAOTHUECKON MOACAH,
TA€ Pa3AMYHBIC KYABTYPHBIE COOOIIIECTBA YIACTBYIOT B COBMECTHOM OIIPEACACHHH 3HAYHIMOTO.
DTHYECKHI ITOBOPOT B HACACAMEBEACHHH IIPEAIIOAATAECT YBAKEHHE K MHOKECTBEHHOCTH
KYABTYPHBIX OVAVIIHX K OTKa3 OT HEPAPXUU KYABTYPHBIX ILEHHOCTEH. Takum oOpasom,
KAMPOHOMHSA CTAHOBUTCA HE TOABKO TEOPHEH IIPEEMCTBEHHOCTH, HO U IIPAKTHKOM KYABTYPHOTO
paBeHCTBA.

Ha mHCTHTYIIHOHAABHOM YPOBHE PE3YABTATBHI HCCACAOBAHUA MOIYT OBITH MCIIOAB3OBAHBI
AA POPMUPOBAHUSA HAIMOHAABHBIX U MEKAYHAPOAHBIX PEECTPOB OYAYIIEIO HACACAHA,
OOHOBAEHHA OOPA3OBATEABHBIX CTAHAAPTOB ITO MY3COAOTHH M KYABTYPHOMY MEHEAKMEHTY, a
TaKKE AAF Pa3pabOTKH cTpaTernii mupoBoro coxpaneHud. [Ipeararaemas MOACAD OTKPBIBACT
BO3MOKHOCTb WHTCTPALIIH paMomocmy §)0yuec0 B CHCTEMY IOATOTOBKH CIIEITHAAMICTOB IIO

COXPAHEHUIO KYABTYPHOIO HacAeAus [3; 29]. Dr1o mo3BoAHT OOBeAHMHHTH (PHAOCOdCKOE
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OCMBICAGHHE, TEXHOAOTHYECKYIO JKCIEPTH3Y M 3THYECKYIO OTBETCTBEHHOCTH B EAHMHOM
IpodeCCHOHAABHOM KOHTEKCTE.

PesyAbTaThl HCCACAOBAHUA UMEFOT 3HAYUMOCTD AAA PA3HBIX KATETOPHI CITEIIHAAICTOB: AAA
durocopoB — KaK OCHOBAHHE IIEPEOCMBICACHHA OHTOAOTHH KYABTYPBI H IIAMATH; AAA
KYABTYPOAOTOB U HCKYCCTBOBEAOB — KAK HHCTPYMEHT AHAAW3A THOPHAHBIX U “‘born-digital’
dopm; AAT My3EHHBIX pAOOTHUKOB U APXUBUCTOB — KAK IIPAKTHIECKOE PYKOBOACTBO II0 OIICHKE
U COXPAHEHHIO HOBBIX THIIOB apTe(aKTOB; AAfl CTYACHTOB U HCCACAOBATEACH — KaK
METOAOAOTHYECKAsA OCHOBA AAfl U3YYCHHUA MEXaHU3MOB KYABTYPHOM IIPEEMCTBEHHOCTH.

VtoroBere BEIBOABI ITO3BOASIFOT CPOPMYAHPOBATH HECKOABKO IIPHHIIHIIOB OYAYIIIHX
HCCACAOBAHHUIT B OOAACTH KAUPOHOMUH M HACACAHSA OYAYILIETO:

1. IlepexoA OT CTATHYHON MOAEAM XPaHEHHA K IIPOIIECCYAABHOH MOAEAH CMBICAOBOTO

BOCIIPOHU3BOACTBA.

2. HeobOx0AMMOCTD MEKAUCHUIIAMHAPHON uHHTErparuu  (HUAOCOMHH, TEXHOAOTHH U

COILIMOKYABTYPHBIX IIPAKTHUK.

3. Ilpusmanwue “born-digital” 1 rHOpUAHBIX (DOPM PABHOIIPABHBIMUI HOCHTEAAMH KYABTYPHON

ITAMATH.

DTHaeckoe obecreYeHne MpaBa Ha MHOKECTBCHHBIE KYABTYPHBIE OYAYIIIHE.

5. MucrmTynmHOHAAM3AINA KAHUPOHOMHH KAK HOBOH METAAUCIIUIIAHMHBI TYMAHUTAPHOIO
3HAHUI.

Takum  obpazom, TPOBEAEHHOE HCCACAOBAHHE IIOATBEPAMAO HCXOAHYIO —THIIOTE3Y:
COBPEMEHHOE U HOBOE MOIYT PACCMATPHBATHCA KAK OYAYIIIHE OOBEKTBI KYABTYPHOIO HACACAUS
IIP YCAOBHH HUX KAHPOHOMHYECKOH mHTeprperannn. Kyaprypa, o6Aasas CIIOCOOHOCTBIO K
CaMOIIPOH3BOACTBY CMBICAOB, (POPMHPYET HE TOABKO IIAMATH O IIPOIIAOM, HO H IIAMATH O
OYAYILIEM — TO €CTh IIOTEHIIHAA AAfl COOCTBEHHON IIPEEMCTBEHHOCTH. B aTOM 3aKArowaercs
I'AaBHASl MACA KAUPOHOMHUH KAK HAYKH O KHBOM KYABTYPHOM BPEMEHH — HAYKH, COEAMHATOIIICIH

IIPOIIIAOE, HACTOAIIEE U OYAyIIlee B EAMHOM I'YMaHUTAPHOM I'OPHU30HTE.
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